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Hartford Museum | Millions Given 
| Richest in Objects 
| Richest in Objects: For Athenian 
. * 
| of Minor Arts Excavations 
Collections of Ceramics and Fur- Anonymous Donor Guarantees 
— niture Are Better and More Funds for Exploration of the 
— Extensive Vhan Those of Ancient Agora. Important 
Painting Finds Are Expected 
‘ ge (sian ee ores wt fog et Acting on behalf of an anonymous 
of oka pre American. Masramne. ” Pad American philanthropist, Colonel Ar- 
of the most comprehensive of the articles | thur Woods, former Police Commis- 
had been Berens. by Margaret L. Law, | sioner of New York, has, it was 
jh pond ioe asigrenn are, okay Mgr lp learned this week, furnished funds to 
tated pag he ol ioe Lr dae laches the American School for Classical 
; ports of visits to the Isabella Stewart Studies at Athens to begin in the heart 
Gardner Museum; Worcester; Provt- of classic Athens the most ambitious 
i lence; Princeton and the University Mu and costly archaeological enterprise 
p seum (University of Pennsylvania.) 
r : . ever undertaken. 
| ¥ oe The American School for Archaeo- 
| In any comparative study of museums logical Studies at Athens has obtained 
in the East the Wadsworth Atheneum from the Greek Government conces- 
| f and Morgan Memorial at Hartford plays sions, which are now under examina- 
a most valuable part. For the moment it tion by lawyers in this city, granting 
| stands as a record of the past, typical of the right to dig up the twenty-five acre 
= American museums of twenty years ago site of the Agora, or marketplace, 
ny Its period of greatest development ended which was in ancient times covered 
just before the dawn of the modern con with temples, libraries and other public 
contions of museum functions and prac edifices and full of artistic treasures 
tice. The halt is temporary, only; a described by Cicero, Pausanias and 
new period for the museum is about to other classic writers. Great buildings 
begin. If this were not true, if the pres were erected there by Greek and non- 
| ent state of the museum represented the Greek rules from Pericles to Hadrian. 
a ideals of those at its head, criticism would The project to dig this most promising 
— be impertinent. But its assured future of all sites of antiquity has been agi- 
\ iat Conv ey tated for a century.and & now for the 
i seum of its present limitations make itis first time nearing realization. 
). use as a check against more recent mu Professor Edward Capps of Prince- 
seum practice possible. As the museum ton University, who conducted the ne- 
stands today it represents the foundati.n gotiations with the Greek Government 
upon which modern museums have which resulted in the concessions, 
Pi Ae planned to raise $2,500,000 to execute 
saith , “ the project in a twenty-year period or 
¢ : The museum at Hartford is still a de- longer by calling for financial help 
. pository for objects of art, a sort ot from all the great universities of the 


storage place to which collectors may de 


country and from previous liberal sup- 


vise the guardianship of their gatherings. porters of American archaeological 
: tae work in Greece, including John D. 
Because ota lack ol funds it could be Rockefeller Jr J P Morgan Thomas 
eth: 3. eee . ‘ 
nothing else, for gifts have been its only | 
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means of growth. It has been impossible 


for the museum to buy 


in proportion to | 











L. Chadbourne, the Carnegie Corpora- 
tion and others. 


Before this money-raising campaign 


its needs or to make the best use of the | was started, however, Colonel Arthur 

‘rial on hand. Space has been lim Woods told Professor Capps that the 

ruinie Mandl geet x money needed for the work had been 

York ited, although more by the terms on provided. Colonel Woods said that 
which collections have been given than by the donor made a special point of re- 

. gallery size. From force of circumstance, “DPARTRATT > ,LTINIC. CIDI” ; pope maining anonymous. He said that as 
——— therefore, it has remained a quiescent in ee a 77 Tne ane funds were needed for the project they 
_ ya CE SE Se This signed and dated (1652) portrait has just been acquired by the Royal Art Gallery could be obtained by calling on him. 
stitution, depending upon the occasional pte ll ~~ ; on ) He proceeded to furnish funds for pre- 

—_ generosity of a few men rather than upon (Maritshuis) The Hague. Courtesy of Paul Bottenwieser liminary expenses by checks which 
| the pursuance of a well defined policy. - ee ea- * ee a > +1 es a gave no indication of their source. 




















Ltd € Fin Pas : mnie ~ ee ee 7 . ee Colonel Woods is at present in Europe. 
: From the beginning the history of the ACOB EPSTEIN lj li - - T The sum of $250,000 has already been 
idon museum 18 a record ot giits received J inneapo 18 INDEPENDENTS A provided and the rest guaranteed, with 
gifts of land, buildings or collections, sel- IN NEW Y 9¢ | certain conditions, however, which pro- 
| 5 ’ 5 ’ . . oe ’ p 
dom of funds. There is an embarrass ORK Museum Opens F. V. DUDENSING’S vide for the withdrawal of the backer 
5 ment of riches in certain fields. Some ———— ‘ in case it is felt that satisfactory co- 
of the pa gad out of all <a Jacob Epstein, sculptor, is in New New Wing F. Valentine Dudensing, just returned yaw gay Bane unl rfacet ngteek 
tion to the S1Ze of the museum and some] York There is to be an exhibition of to New York after six months in Europe, z e x0 ' ent, e v 
are of doubtful value. Others, notably |; kd Raith tes matine Meet salingpe Si, ‘ned eal ; Governments which have been in 
the Morgan bronzes and Mr. Avery’s|/US WOrX here, probably in early Novem- MINNEA the new ac- | 285 Sready orgamisss & most interesting power in Athens for the past five years 
Cypriote antiquities are splendid. But] ber, at the Ferargil Galleries. It is too} 304. shown at the opening of the exhibition of American painting. The | have heartily favored the plans of Pro- 
——= here are serious gaps which the museum] early now ‘ *e . : 4 Pee 9. : . : arti } > WwW ri 2 I : fessor Capps, but the matter is com- 
0 ; are arene eh a ‘th M ¥ un early now to announce the number of | New Wing of the Minneapolis Institute artists whose work will be shown have se * ee catieir of tndal aaa 
ee las Deen unable to hil; there 1s little re-| nieces which will be shown, for that de- |; hate October 16th is 1 ait of | all of them been identified with the In- | P'S! y y Pp 
lation between the collections and there readin dutieeie’ wnan th on seenk a ot Arts on October loth 1s a portrait of , Exhibiti a , d considerations and of local real estate 
ee . ° a : pends e ‘ly ( »> arrangeme ) , ih sé -nende ‘ : ¢ . ; b e 
| are few works of art of first quality] * mre’y Upon the arrangement Of | Colonel Philip Honeywood by Sir Joshua | C°Pentent Exhibitions in “America an@ | interests eager to achieve the highest 
later than the classical periods. the exhibition. Forty-six bronzes, one] pv volds the gift of John W. Daniels | S°™¢ of them were among the founders | returns possible on the property which 
> And yet all the advantage is not with|of them a little over life size, have been ad St Paul. The purchase was made by of the Society. The exhibition, which | must be expropriated for the excava- 
‘ the modern museum. In the latter,| brought over, but Mr. Epstein declares a are “| will open on October 24th, will include | t!0"- _Several thousand people live on 
I science and education have become domi- ‘ F ; Mr. Daniels through the Anderson Art he x : the site. About $1,000,000 worth of 
; - . ; A that the re is to be no crowding in the : : . mee paintings by } rendergast, Glackens, Pach, ’ y wit haw be 
nant. factors and galleries and collections | gatteries and only as many works as can Company of Chicago. Kul 1 Webt modern property will have to be de- 
re of are often arranged with such painful ex- - , og ay. sa Caaaggiing When Philip Honeywood sed to Si —— oe Cones stroyed. 
; ‘ ; ; properly seen will be on display. In ren Fhilip Floneywood posed to oir PR aie i” : > . ee 
/ Ey ac » th ‘ts which were create é . * : . ‘ ets ater e ‘ allery Premier Mussolini has shown eager- 
ed by actitude that objects which were created] an interview with a representative of | Joshua Reynolds for this striking por- | Later exhibitions at this gallery will be nee th chtain this oe stay 2° 3 
: for emotional enjoyment become little} Tie Arr News Mr. Epstein spoke of |trait in 1757, he was colonel of the|©f unusual interest. Mr. Dudensing has | "SS —_ : e, 
rated. more than laboratory specimens. Perfect his ple: % , America ; : pal Hes 5 our : Sere any splendid ex: les of _| yesterday, and would undoubtedly ask 
pea lighting, a neutral beckeround, erent pre lis pleasure in returning to America and | Fourth Regiment of Horse and governor | acquired many splendid examples of the | 7,- the transference of the concneniel 
is ‘ ' u ye 2 5 . i : Sp al » pe we : we : ‘ wae ea’ — : ‘ , $ , 5 
- with } cision in installation may sometimes re- then asked : J S ot Kingston- upon- Hull. Nine years toremost contemporary artists in France to him if anything caused the with- 
direct I strict if it does not kill the vitality of a I Rdg ar? yeid Rg ty,» ar poe — he attained - rank em 4 among them the finest series of works by | drawal of the Americans. Mussolini is 
work of art. Perhaps it is from neces- | j so staid ya ee ean ar |e i epi ha nd army tor “ee fal Dunoyer de Segonzac that has been seen | today the greatest patron of archae- 
¢ < . site > Me $ N se | , ady, ac > , ¢ “ee ia P98 ai . - . 
sity rather than choice that the walls of | 5; ' oe - . o a pene i frome! 7 a gop aoenng y “pain le lin America. Matisse, Derain, Bonnard, | ology in Europe, because of his eager- 
co. the Hastlord autem ase stained end + Bb. _ certs oat nN - ae pra nan hie the Wentieman ¢ agen ~- | Dufy and Pascin are each represented by | ness to restore consciousness of the 
tr. 38 dusty but even thane aecidente of Gam + ‘mus . wd ’ u ptors in sae ea —— his ~~ — at batt €/two major works. A Segonzac exhibi- | Roman Empire. 
—— give an air of permanence to the place € suggested pieces in Boston, Wor-| of Dettingen and later during the skir- | tion is planned and this will be followed| The cost of the excavation of the 
: ‘ cester, Brooklyn, Buffalo, Mr. Epstein! mish of Clifton. Gainsborough also 
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by one of modern French painting from 


' Cézanne to the present day. 


Agora is estimated at $2,500,000. Other 
large sums will be spent on scholarly 
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| Millions Given 


| 


| vation. 


| Lane, 


For Athenian 
Excavation 


(Continued from page 1) 


in connection with the exca- 
The General Education Board, 
endowed by John D. Rockefeller, Sr., 


has set aside $500,000, it was learned 


research 


recently, to aid the American school 
in studies which will be based largely 
on the excavation in the Agora. 
Before leaving Athens this fall Pro- 
fessor Capps completed careful surveys 
of the of Athens by 
concessions. He and _ his 
selected a plot 450 feet by 150 to be 
The Shoe 
to for 


dealers in ancient coins and other an- 


district covered 


colleagues 
famous 


excavated first. 


well known tourists its 


tiquities, runs through this area. There 


are twenty-five houses to be pulled 
down. It is just north of the Areopa- 
gus and about 500 feet west of the 


Acropolis. 

The walls of the Library of Hadrian, 
against the modern 
Athenian prison have been built, arise 


which cells of a 
on this site. Columns of some of the 
old temples are still 
ground. From the descriptions of Pau- 


sticking above 


sanias, who left a sort of Baedeker of 
ancient Athens, and from inscriptions 
which have been found on this section 
of the Agora it is surmized that the 
first excavation will disclose remains of 
the Royal Stoa, or covered colonnade, 
and of the temples of Zeus, Ares and 
Aphrodite. At one edge of this exca- 
vation is the Theseum, or Hephaes- 
teum, the best preserved of all Greek 
temples. 

The greatest prizes which the ruins 
of the Royal Stoa might contain would 
be first drafts of early laws of Athens. 

The section first to be attacked by 
the excavators was selected partly for 
the importance of the ruins believed to 
exist there and partly because the mod- 
ern buildings on this section are of the 
poorer sort. The Greek Government’s 
commission provides that the inhabi- 
tants shall have eight months’ notice 
before they can be compelled to move. 
It provides also for condemnation of 
their property. Judicial proceedings 
will be started to this end and several 
test cases are expected to arise. Pro- 
fessor Capps said yesterday that legal 
proceedings, because of their impor- 
tance in establishing precedents for 
future condemnation suits, would prob- 
ably prevent actual work on this plot 
from being undertaken before 1929, al- 
though compromises may be made 
which will enable digging to begin 
next year. 

Although the appeal to leading uni- 
versities for funds has been cancelled, 
Professor Capps will hold a series of 
of conferences with classical scholars 
in American universities this winter to 
arrange for the special training for stu- 
dents which will equip them for service 
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many able specialists in inscriptions, 


classical art and architecture, numis- 


matics and history will be needed in | 


connection with the work. Under the 


plan suggested by Professor Capps 


trained classical students will be sent 
to Athens American 
with the understanding that on com- 


by universities 


pleting three in archaeological 


work at Athens university posts await 


years 


them at home. 
The 
make 


of 


absolutely 


results minor excavations 
it that the 
twenty-five acres are rich in archaeo- 
A tunnel, which was 


certain 


logical treasures. 


run through as part of the under- 
ground railway to Piraeus, produced a 
museum full of antiquities. Many 


Greek families living on the site are 
known to possess secretly collections 
their back 
yards, such collections being possessed 


of importance dug up in 


secretly because the Greek law makes 
of the 
citizens 


such finds property Govern- 
all to de 


The exportation of such 


ment and requires 


clare them. 
finds is absolutely forbidden, although 
a great bootlegging trade in them ex- 
all 
patronize the smugglers who secretly 
The 
brought 


ists and over the world 


museums 


bring classic things to market. 
Greek 
suit in Boston to compel a bank there 


Government recently 


to surrender certain antiquities which 
had been smuggled out of Greece and 
placed in its keeping. The concessions 
granted to the American School pro- 
vide, however, that the Americans may 
to America “duplicates” or 
objects already represented in the Greek 
National Museum. 

Athens suffered under repeated loot- 
ings from the time of Xerxes to that of 
Lord Elgin. Its heaviest losses oc- 
curred under the Eastern Emperors, 
who removed quantities of works of 
art to Constantinople. Roman Pro- 
Consuls and Generals became connois- 
seurs and took great collections out of 
Athens. On this account it not 
expected that fine objects of a portable 
size will be found in a state of perfect 
preservation, except by accident, such 
as the burial of the object during a 
siege or invasion. 

On the other hand, 
works of art, precious though dam- 
aged, will be found. The conditions in 
other parts of Athens make this cer- 
tain. An Athenian, recently digging a 
trench in his own yard, came upon a 
section of the wall which Themistocles 
built in great haste to fortify the city 
against the Spartans. Built into this 
wall were found sculptures which are 
now among the gems of the National 
Museum. These all show sporting 
scenes. One is a hockey game. An- 
other is a ball game scene, in which 
several players appear to be running 
a man down between the bases. In 
another one boy is seconding a dog 
and another is seconding a cat in a cat 
and dog fight. All the sculptured fig- 
ures were beautifully and delicately 
painted. These objects were appa- 
rently built into the wall of Themisto- 
cles shortly after they were made and 
while the paint was still fresh. These 
were of great importance, because ob- 
jects of Greek paintings are almost 
unknown. 

There is another reason for believing 
that important art treasures escaped 
looters and are to be found, though in 
a damaged condition, when the ancient 
Agora is excavated. This was ravaged 
by Xerxes, by barbarian invasions and 
other conquerors. It is probable that 
hundreds of statues were thrown aside 
or buried because of the damage they 
had sustained, although their condition 
was better than that of the average 
classic museum piece of today. For 
instance, the statues on the Acropolis, 
which were wrecked by Xerxes, were 
piously buried by the Athenians after 
the invasion in a carefully made ceme- 
tery beside the Acropolis. Thus they 
escaped worse wrecking or being 
looted and lost, were preserved for 
modern times and are now among the 
great prizes of the Greek National 
Museum. 

There is one other factor which may 
be on the side of the American excava- 
tors and that is the changing of fash- 
ions in sculpture in ancient times. 
Archaic pieces became passé when the 
classic style came in. Today the finest 
archaic work is esteemed as much as 
the best classic. One almost perfectly 
preserved archaic Demeter, dug up 
near Athens and smuggled out, was sold 
to the Berlin Museum for $400,000, and a 
similar archaic statue bootlegged from 


send any 


1s 


thousands of 





the Island of Salamis was sold to the 
same $300,000. Both 
of these statues had traces of the original 
paint on them and were apparently buried 
or allowed to sink into the ground be- 


institution for 


cause appreciation of them ceased when 
the 
The work of excavating will have to 


archaic school went out. 

go on slowly because it must be done 
with great care. A New York contrac- 
tor could the 
acres in a season for a small fraction 


scoop out twenty-five 
of the proposed cost, but steam shovels 
work. The 


be 


in this 
the not 
wrecked, but disassembled. Built into 


stones engraved with 


cannot be used 


houses now on site will 


their walls are 
old treaties, laws, dedications and epi- 
taphs. In their foundations are archi- 


tectural fragments, bas-reliefs and 


Each building has to be taken 
apart the 
house the pick and shovel may be used 
but gingerly, for fear of accidental 
vandalism, and much of the excavation 
will be done with the brush and the 
knife. 

Each fragment to which an interest 
attaches will be assigned on charts 
to the location found. When the site 
has been fully worked over everything 
down to the building stones will be 
studied. Some of the buildings will 
be reconstructed from the hints fur- 
nished by their architectural remains, 
Bas-reliefs, frescoes and other of the 
original decoration will be built into 


torsoes. 


with studious care. Below 


the restorations in the places where 
they are originally believed to have 
stood. 


In places within the twenty-five acres 
the classic level is known to be buried 
to a depth of thirty feet. This is 
where it has been buried deeply under 
sediment washed by rain. Elsewhere 
the classic level lies near the surface, 
After cutting through the classic level 
the excavators will continue to dig 
until they have exhausted signs of hu- 
man occupation of the site. 

Work on the Acropolis indicates that 
Athens was occupied at least as early 
as 2500 B. C., and shared in the early 
civilization of the Aegean basin, which 
Was apparently dominated by Crete. 

The project to excavate Athens dates 
from the Greek struggle for indepen- 
dence. A Greek archaeological society 
was organized and a definite program 
put forward for excavating the city in 
131, but the money could not be found. 
Under King Otho eager archaeological 
work was undertaken and the scheme 
to dig up the Agora was formed again, 
but not executed. In the meantime 
the population of Athens grew, the site 
began to be occupied and the old build- 
ings were used as stone quarries. The 
King’s palace was built of stones from 
the ancient structures. 

In 1893 an international project was 
formed under the leadership of John 


William White of Harvard, but dis- 
agreements prevented it from being 
carried forward. Then the Greek 


Archaeological Society took it up again 
and tapped the site in a few places, 
sufficiently to show its richness. They 
financed their work by a Government 
lottery. Since the war, however, the 
proceeds of the lottery have been ap- 
plied to aviation. Then American aid 
was sought and Professor Capps began 


the negotiations which have at last 
been successful. In the meantime Ath- 
ens has grown, the property values 


are multiplying and the work must be exe- 
cuted in the near future or the growing 
cost will make it impossible. When 
the work is ended the ancient Agora 
will be turned over to the city of Ath- 
ens as a public place. 
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M inneapolis 
Museum Opens 
New Wing 


(Continued from page 1) 
painted a portrait of Colonel Honeywood, 
a large equestrian picture, in 1765. 
The sitter wears a jacket of rich blue 
cloth, with collar and lining of scarlet. 


The high-buttoned waistcoat is also scar 
let, relieved by the creamy white of neck 
cloth and lace wrists. 

This splendid gift was announced at a 
the Board of 
contributors to the 


dinner given by Trustees 
to the 
guaranty funds, just prior to the public 
opening of the new addition to the mu 
seum. This addition, which includes an 
auditorium seating 700, sixteen new gal 
leries, a dining room, cafeteria, lecture 
and facility rooms, gives space for the 
permanent display of many objects which 
have never had adequate room betore, 
and for the installation of a 
French XVIIIth century period rooms. 
which carry out the policy established by 
the museum in the Renaissance, Gothic 
and Tudor rooms in the main building. 
The new auditorium is to be found m 
the center of the main floor, its door fac 


building and 


series of 


ing the main entrance of the building. 
Designed like a small theatre, this new 
hall will be put to many uses. Here the 


Institute will give the Wednesday talks 
on the history of painting, the member 
concerts, the Sunday lectures and other 


activities connected with the museum. It 
is also available for rental at a moderate 
amount for lectures, recitals and concerts. 
Besides the usual equipment of foot- 
lights, curtain, etc., there is a projection 
room for both stereoptican and moving 
picture machines. 

The lower floor also contains two small 
lecture rooms, one for the use of schools 
and the other, seating 125, for club meet- 
ings and classes. In addition there are 
facility rooms such as a new print shop, 
photographer’s studio, a shipping and re 
ceiving room, a room, and a shop 
where lathes and power machinery are in- 
stalled for the manufacture and repair of 
furnishing used in the museum. 

On the main floor, in addition to the 
auditorium, are seven new galleries, three 
on the left to house the collection of 
sculpture cases, and four on the right 
which will be devoted to a series of 
French period rooms. Believing that the 
best way to study the art of any period 
is by knowing how the people of that 
time lived, the museum places consider- 
able stress on these rooms. Along with 
pieces already in the collections are many 
new acquisitions, all grouped in these 
rooms to form a continuous story of the 
decorative styles of the XVIIIth century. 

The first is devoted to the Regency 
period, the second to Louis XV, the third 
to Louis XVI, and Directoire. The cli- 
max is reached at the end, where a com- 


store 











NEW 


WING OF THE 
SHOWING RELATION 
William Channing 


plete Louis XVI salon, a room of great 


beauty and distinction brought from an 


old mansion in Paris, is being installed. 
The second floor of the new wing is a 
In the first 


1f these the Friends of the Institute will 


series of nine new galleries. 


irrange a series of exhibits this winter, 
an entirely new departure. Beyond this 
are two galleries where loan exhibitions 
of paintings will be hung. 
the southwest corner, is a room which 
will be devoted to the John de Laittre 
Memorial Collection of modern drawings. 

Just east of this gallery is a room 
where pottery and porcelain is installed. 
Adjoining, in the southeast corner gal- 
lery, the glass and crystal will be ex- 
hibited, along with the famous Searle 
collection of Chinese snuff bottles, which 
has been enlarged by additional gifts this 
Fall. 

The Chinese and Japanese collections 
are housed in the two rooms just beyond, 
mn the east; and another gallery formerly 
part of the old building, contains the art 


f the Near East. Two central rooms 
house the collection of laces and tex- 
tiles, which have never had adequate 


space before. 

The lighting of the entire second floor 
is taken care of by skylights, and east 
and west rooms having large side win- 
dows in addition. At night and on dark 
winter afternoons, powerful reflectors 
shine through the skylights, giving prac- 
tically the equivalent of daylight. 

The addition of this new wing to the 
Institute was made possible through the 
donation by a group of public spirited 
citizens of a large amount for the build- 
ing, contingent upon the raising of a 
maintenance fund. This money was 
promptly forthcoming, and the founda- 
pes stones were laid in the summer of 
926. 
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'PEALE’S WASHINGTON 


PORTRAITS GO HIGH 


LONDON.—The_ two-days_ sale’ by 
Messrs. Wilson Co. (14 Mount- 
street, W.) of remaining appoint- 
ments of Tatchbury Mount, Totton, near 
With 
very few exceptions the pictures were 
nearly all by modern artists, chiefly Vic- 
torian. 

Nearly a score of London picture deal- 
ers attended the sale, not so much for the 
modern pictures as for a pair by Rem- 
brandt Peale of General Washington and 
Mrs. Washington, each painted in an 
oval 36 inches by 28 inches. From an 
opening bid of 10 guineas the bidding 
reached 2,300 guineas, at which they were 
knocked down to “Anstey,” the covering 
name of a well-known London dealer; 
the unsuccessful bidders including Messrs. 
Knoedler, Mr. N. Mitchell, and Messrs. 
Ackermann. The painter of the portraits, 
Rembrandt Peale (1778-1860), was one 
of the several artist sons of Charles Will- 
son Peale, a _ Philadelphia portrait 
painter, who figures extensively in the 
early history of art in the United States. 
|When quite a youth, in 1795, George 
| Washington gave Rembrandt Peale three 
sittings for his portrait; and from this 
study Peale painted 79 other portraits, 
as well as 39 copies of the Washington 
portrait by Charles Willson Peale. The 
portait just sold is identical with the 
one reproduced in “One Hundred Early 
American Paintings,” pr‘lished by the 
Ehrich Gallery, New York, in 1918. 
While, therefore, the Rembrandt Peale 
of George Washington is well known, 
that of Mrs. Washington is extremely 
rare, and it may be doubted if there 
is another pair of the portraits in 
any one collection. It is not known, ap- 
parently, how or when this pair got to 
Tatchbury Manor, and, in any case, the 
price sets a new “record” for this artist. 


and 
the 


Southampton, provided a surprise. 











“|John E. Stillwell 
Collection To Be 
Sold at Auction 


A preliminary announcement has just 
been made by the Anderson Galleries of 
the sale at auction of the art collection of 
Dr. John E. Stillwell of New York. This 
collection has been forty years in forming 
and is one of the most famous in America. 
It has, however, been known by name and 


as a group rather 


the collection would be sold and interest 
and curiosity have been aroused all over 


the world. 


a number of pictures is cited as “salient 


features of the 


clude a “Mystic Marriage of St. Cather- 


than in 
some time past it has been rumored that 


In the brochure now sent out 


collection.” 


detail. For 


These in- 





F. ROTHMANN 


BERLIN NW. 7 
Neue Wilhelmstr. 9-11 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 








ine” given to Raphael and other works, — 


many of which have been mentioned by 


leading authorities, 


Hals, Erasmus and Rubens. 


The sale will be held on the afternoons 
and evenings of December 1, 2 and 3 and 
will include, in addition to the pictures, 
French and Italian marbles, Renaissance 
bronzes, Swiss and German stained glass 
and a long Series of stone ware. 
is also a number of important pieces of 
early furniture. It is expected that a com- 
plete catalog of this sale of the first part 
of Dr. Stillwell’s collection will be issued 


at an early date. 


by Titian, 


Murillo, 


There 





EMERY COLLECTION |= 
FOR CINCINNATI 


CINCINNATI.—Specific bequests to- 
taling more than $6,000,000 were made 


to more than 100 friends and associates Paul Nash R. Gibbings G. Raverat 
, & soa John Nash Eric Daglish Eric Gill 
and welfare, church and other enterprises]]} €. Leighton Noel Rooke Ete., Ete. 


in the will of the late Mrs. Mary Emery, 
Cincinnati philanthropist and art collec- 


tor. 


The residue of the estate, which is be- 
lieved to amount to $20,000,000 to $30,- 
000,000, was left to the Thomas J. Emery 
Memorial, a corporation organized two 
years ago to handle Mrs. Emery’s philan- 
thropic interests after her death. 

An endowment of $2,500,000 was pro- 
vided to furnish annuities to seventy per- | — nae a 


The Independent Gallery 


(P. M. Turner) 
7a, Grafton St., Bond St., London, W. 1. 
First-rate examples of the 


Modern French Movement 
always on view. 


sons, 
The largest 
Edgecliffe art 


Art 


Cincinnati 


and $5,000,000. 


Included in the gifts were the follow- 
endowment 
Cincinnati Art Museum for cleaning the 
Edgecliffe collection when needed; $100,- 
000 to the endowment fund of the Epis- 
copal Society of Christ Church, Cincin- 
nati, also a famous painting, “The Holy 
Rubens, and another $100,- 
000 to the same church 
»f the parish house. 


ing: $10,000 


Family,” by 


bequest 
collection, her group of 
famous paintings, which was given to the 
Museum. 
includes forty pieces from the great mas- 
ters and is valued at between $3,000,000 


LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


| Pictures, Drawings and 
Engravings 


30, St. James’ St., London, $8. W.+1 
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"Important Exhibition of 
ARMS and ARMOUR 


INCLUDING Five Pieces or GotHic 
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——— 











was that of the 


The collection 











fund to the 








for maintenance 











THE LEICESTER GALLERIES 


Leicester Square, London 
ERNEST BROWN & PHILLIPS, Props 
Etchings by Whistler, Zorn, Meryon 
and other Masters. Fine Drawings— 


Old and Modern 
Exhibitions of the Best Modern Art 
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“Art is the Flower, the Joy of Life 
RUSKIN GALLERY 


| WORKS OF ART 
| ANTIQUES 


Bronzes by Jacob Epstein 
Fine Modern Etchings & Woodcuts 


Chamberlain Square 
(Opposite City Art Gallery) 
| Birmingham England | 
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During Three Centuries 
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We announce the 
Appointment of 


Mr. Georges Houin 


as sole Advertising Representa- 
tive for 


THE ART NEWS 


in all Provinces of France. 


For full information concerning ad- 
vertising rates and Sample Copies 
address Mr. Georges Houin at 


2, RUE DE LA PLAIN, PARIS 
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“SELLING THE CATCH” 





.. T. CHAPMAN 


In the Memorial Exhibition, Toledo 





CHAPMAN MEMORIAL 


AT TOLEDO MUSEUM 


TOLEDO.—A Memorial Exhibition of 
the Works of Carlton T. Chapman has 
been arranged by the Toledo Museum of 
Art, and will be exhibited in the gal- 
leries until November 15th. Chapman 
was born in New London, Ohio, in 1860, 
and spent many years of his boyhood in 
Toledo. He has always been considered 
closely related to the Maumee River re- 
gion, and many of his paintings are 
scenes of that vicinity. He returned 
there to paint many times, his last visit 
being in 1923, and he had planned a trip 
for the summer of 1925, but died before 
that was accomplished. 





Chapman was perhaps most famous for 
his paintings of ships and the sea, yet his 
landscapes both in oil and watercolor 
are notable for their free technique, clear 
color and charm of subject and compo- 
sition. Among the landscapes in oil, 
“Lotus Islands of the Maumee,” “The 
Valley of The Delaware,” and “Octo- 
ber in the Highlands” are outstanding 
examples of his ability in this field. One 
of his most attractive watercolors is 
“Selling the Catch, St. Ives,” painted 
with a proper appreciation of that me- 
dium. Other watercolors show New 
England, the California seacoast, villages 
of France and England and the charac- 
teristic yachts and broad expanses of 
water. 


It was only natural that Carlton T. 
Chapman should have loved the sea, for 
he came of shipbuilding, seafaring peo- 
ple, and all his life he spent every op- 
portunity on the water. His enthusiasm 
for depicting maritime pursuits is evi- 
denced in the many canvases showing 
yachts, schooners and galleons riding the 
billowing waves or lying at anchor in 
calm, sunlit harbors, and in his series of 
naval battles, chiefly of the War of 1812. 
Most of these historical paintings were in 
private and public collections and a rep- 
resentative group was obtained by loan. 
The City Art Museum, St. Louis, sent 
“The Bonhomme Richard Capturing the 
Serapis,” a characteristic scene of naval 
action. Other paintings were loaned by 
the New York Historical Society, the 
National Academy of Design, the 
Brooklyn Museum, the Army and Navy 
Club, Washington; the Larchmont Yacht 
Club, Larchmont, N. Y., Mr. Junius S. 
Morgan, Jr., New York City, and others. 


A group of some twenty etchings gives 
further evidence of Chapman’s versatility, 
and the exhibition as a whole is a fairly 
complete record of his work. 











HOMER, SARGEN 
AT OMAHA 


OMAHA, Neb.—The opening of the 
exhibition of watercolors by John Singer 
Sargent and Winslow Homer, at the Art 
Institute of Omaha is of decided inter- 





The major part of the exhibition is 
Other 
examples are shown through the kind- 
ness of Mr. Edward W. Forbes and the 
Fogg Museum of Cambridge, Mass. 
There is on exhibition at the same time 
a series of wood-block prints by Walter 
J. Phillips and Margaret Patterson. 
The Art Institute is active in educa- 
tional work which it is offering for both 
adults and children. Courses in Interior 
Decoration, Music and the Fine Arts, 
Literature and Art, Appreciation of Art, 
Color and Design are among those to be 
given. The Sunday activities will follow 
a definite plan. One week there will be 
a talk on the current exhibition; another 
week a talk on one of the important gal- 
leries of the world and its significance ; 
on one Sunday a talk after which tea 
will be served and on a fourth, music of 


est. 
lent by the Knoedler Galleries. 


the period represented by the temporary 
Private views are planned 
for members each month. 

The French Impressionists will be 
shown at the Institute in November 
including Degas, Renoir, Manet, André, 
Monet and others. The paintings in this 
xhibition will come from Durand-Ruel 
and the Degas sculpture from Ferargil. 

These temporary exhibitions, with the 
courses for adults, the classes for chil- 
dren, and the lectures by people of note, 
contribute to the aim of the Institute to 
be a true art center for Omaha and the 
Middle West. 


exhibition. 





A Correction 


A regrettable error occured in Mr. 
Clyde H. Burrough’s article, published in 
Tue Art News last week. One of the 
paintings lent by Howard Young to the 
inaugural exhibition at the Detroit In- 
stitute of Arts was: given, by a typo- 
graphical error, to the wrong painter. 
The offending sentence on page twelve of 
the October 15th issue, should read, 
“Next to the Raphael is to be found a 
‘Portrait of Piero de Medici, by Pietro 
Perugino, Raphael’s teacher.” 
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“THE ENTERPRISE 
By C. T. 
In the Memorial Exhibition, Toledo 


JACOB EPSTEIN 
IN NEW YORK 





(Continued from page 1) 


concurring, for he knew the work of the 
three men named. 

“Is the American art in your great 
museum really representative? And if 
not, why ?” 

Hastily we remined him that it was he 
who was being interview and that, any- 
way, the question was one for which 
many men had long sought an answer. 

A question about England brought the 
conversation to a less difficult plane. 

“Everyone seems most curious about 
the disturbances of which I seem to have 
been the center. Really, they have been 
exaggeratd. Of course the Rima was 
painted and a park loafer did make 
speeches which were put on the front 
pages, but that, and the others, have been 
irritating but not serious. 

“Sentimentality is still a prime factor 
in British art, and it is ‘British Senti- 
ment’ which I have been said to offend. 
The Academy is most powerful and re- 
sents originality. Even some of the most 
progressive groups become annoyed if one 
tries to be individual. 

“We have a few sincere, serious art- 
ists, but not many. Mostly we have 
academicians or moderns in the French 
manner. 

“Once the English have accepted a 
principle it becomes a matter of life and 
death to preserve it, even though the 
ideals on which the principle was founded 
have been lost. Victorian morality— 
drawing room virtue—is one of these. It 
is so strong that immorality is discovered 
in the strangest places. Anything in 
sculpture which is not suggestive of roast 





beef and open air is looked upon as a| 





AND THE BOXER” 


CHAPMAN 


menace to public morals and loudly con- 
demned. My work, even in portraiture, 
has been accused—for reasons which I 
cannot discover. An oriental Christ— 
surely no sacrilege—has been called ir- 
religious, presumably because I did not 
make Him in the likeness of an English- 
man. 

“But there are many in England who 
have a real appreciation for art, who 
understand and love it for itself, persons 
who enjoy a thing for its beauty, its 
emotional appeal, rather than for some 
literary quality which they read into it. 
Many of these, and some of them are in 
museums, are my friends. It is they 
who are encouraging the British artists 
who are trying to do serious work. 

“Our museums in London seem more 
alive than yours in New York—the Tate, 
for example, has a really fine showing of 
the best that is being done in contem- 
porary British art. You have more 
money than we. I know that there are 
painters here who are really significant, 
but I could not find them in the Metro- 
politan. Why?” 

We had to remind Mr. Epstein that 
some things are sacred. 





MANY DEALERS 
ARRIVE THIS WEEK 


Five dealers who have remained in 
Europe until the very opening of the art 
season have returned this week. Joseph 
Brummer, A. S. Drey, Lucien Demotte, 
James P. Labey, Germaine Seligmann, 
Sir Joseph Duveen and S. W. Stein- 
meyer of the Reinhardt Galleries re- 
cently arrived in New York after an 
active summer in the European art 
centres. 











CHOICE OLD 


DURER 


Rare Early Mezzotints 





 C.G. BEORNER OF LEIPzic 


UNIVERSITATSSTRASSE 26 


Will Sell by Auction on 
November 10th to 12th, 1927 | 


ETCHINGS AND WOODCUTS 


from the Collections of the late 


| SIR ALFRED MORRISON (London ) | 


and 


Reichsgraf von Nostiz-Rieneck (1649-1712) 
Also Duplicates of the 


Munich and Stockholm Printrooms 


REMBRANDT 
HIRSCHVOGEL 


I Will Also Sell by Auction on 
November 17th to 19th, 1927 


The Collection of the late 
FRANZ STOPEL of Leipzig 


Including Old Leibzig and Carlsbad Views, Portraits of Napoleon, etc. 


THE RICHLY ILLUSTRATED CATALOGUES: 
No. 155 Collections: Von Nostiz and Morrison (Old Masters). 
No. 156 Collection: Franz Stépel (Leipzig, Carlsbad, Napoleon). 


Telegrams: Boernerkunst, Leipzig 


ENGRAVINGS 


VAN DYCK 
LYDEN 


Fine Engraved Portraits 


Price 5 RM. 
Price 2 RM. 
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“LATONA AND THE FROGS” 
One of a series of Diana Tapestries, French XV IIth Century, given to Hartford 
by J. P. Morgan 


Hartford Museum 
Richest in Objects 
of Minor Art 








ings, was built by 
given by Daniel 
opened in 1844. As a start toward an art 
collection fifty canvases were purchased 
from the New York Academy 
of Fine Arts. This collection was, like 
time, more rich in names 
(Continued from page 1) |than in merit and the Raphaels, Rubens 
and a humanizing quality which is some-| and Michelangelos have since been found 
The 
chief survivor from this early adventure 
into the 
famous portrait of Benjamin West, one 


subscription on land 


Wadsworth and was 


defunct 





many of its 


times lacking in chemically pure, light-| Wanting and are no longer shown. 


flooded galleries. A little dinginess does 


not seem out of place as a background realms of art is Lawrence's 


for the art of vanished centuries. 





| e ’ er . : 
Certainly our modern museums have|0f the museum’s most distinguished pic- 
> } s have | 


made many and 


greatly increased the facilities for study, | 


improvements have | tures. 
The the mu- 
seum’s growth came in the nineties as the 


result of gifts by the Goodwin and Mor- 


next great advance in 
but I believe it may be seriously ques- 
work 


of art, mounting it as one might a speci- 


tioned whether the isolation of a 


gan families. Junius S. Morgan, grand- 
father of the present J. P. Morgan, was 
one of the incorporators of the museum. 
He and his son started a fund to which 
many of Hartford’s citizens contributed. 
Later a number of pictures were bought 
under the direction of the late George H. 
Story, then Honorary Curator of the 
museum. 

In 1905 Mrs. Elizabeth Hart Colt left 
a collection of paintings and art objects 


men for microscopic examination, is per- 
fection. Possibly a compromise between 
the informality and dust of Hartford and 
the spotless precision now in favor might 
be better either 
means of delight. 
The Wadsworth Atheneum, the oldest 


of the Hartford build 


than present art as a 


present museum 
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Facade of the Hartford Museum Buildings 
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Lavis TRERS G |, de hauke 
Established 1870 f? company 


39 Pearl Street, New York City 
London Paris 
3 east Sist street - new york 


“OLD MASTERS”’ 
IN THE FINE ART OF 
SHIPPING 


paintings 
by 


modern masters 


including the 
impressionist school 


sculpture and 
decorative art 


Let us solve the problem of forward- 
ing your works of art, household 
effects and general merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 





Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 
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and a fund of fifty thousand dollars for 


the erection of a small addition to the | 


Atheneum. 


About the same time the late J. Pier- | 
pont Morgan purchased several tracts of | 
adjoining land and erected thereon as a | 


memorial to his father, the building now 
containing the major part of the collec- 
tions. Mr. Morgan’s gifts aggregated 
over one million dollars and since his 
death his son has presented extensive col- 
lections. 

The late Samuel P. Avery gave an- 


other large collection and a fund for the | 


erection of a new building. Quite re- 
cently the museum has been made the 
residuary legatee of the late Frank C. 
Sumner, in addition to a direct bequest, 
and as a result more than a million dol- 
lars will come to the museum, 

Prosperity is now assured and with it 
comes a great opportunity. No definite 
policy has. been announced, perhaps not 
even formulated, but I. believe that the 
museum might well become, with its 
strongest collections as foundations, a 
museum of the minor arts. What homo- 
geniety there is in the present collections 
is in that field. In painting and sculpture, 
although there are several important his 
torical examples, hardly a start toward 
great collections has been made. The 
splendid collections of Worcester, New 
Haven and Boston are within reach and 
it would be difficult for Hartford seri- 
ously to rival these. But already they 
are rich in ceramics; the Nutting Collec- 
tion of American furniture is unique; a 
fine start has been made in silver and tex- 
tiles; with these as bases it would be pos- 
sible for the museum to take an important 
place among those in the East. Al- 
though there are great ethnological col- 
lections in New York, Brooklyn and 
Philadelphia a “Volksmuseum” where 
the objects on display had been selected 
for their esthetic as well as their scien- 
tific significance could be of great value. 
Painting and sculpture are not the whole 
of art and it is surely better to have fine 
collections of decorative objects than ar- 
rays of minor or doubtful old masters. 

The Hartford Museum is fortunate in 
its location, for the large tract of land, 
allowing ample room for expansion, is 
near the centre of the city. Although 
museum design has improved greatly 
since the erection of the first building 
and has made advances since the Morgan 
Memorial was built, the latter is well 
planned, its galleries have good light and 
the amount of space devoted to halls and 
grand staircases is in smaller porportion 
than in the majority of contemporary 
small museums. When the proposed 
wing is completed the group will be a 
record of nearly a century’s development 
in museum planning. 

In painting the most representative col- 
lection is that of early American works. 
There are two fine Stuarts, West's 
“Lazarus,” one of those huge canvases 
rarely seen today for which he was best 
known during his lifetime, and portraits 
by Ralph Earl, Sully and Copley. From 
a slightly later period there is a set of 
Trumbull’s historical canvases, then 
Whistler, Homer Martin, Duveneck, 
Innes, Winslow Homer, Chase and Mary 
Cassatt. Lawrence's portrait of West is 
the most interesting picture of the Eng- 
ish school. 

In sculpture, apart from the bronzes 
in the Morgan collection, one of the best 
pieces is Rodin’s sketch in bronze for 


the Bastien-Lepage monument. 
Three collections are of unusual im 
portance. One of them, the Morgan coi 


lection, is widely varied and constitutes 
the greatest single addition to the mu 
seum’s treasures. It has been divided by 
the museum into four groups, Ancient 
Bronzes and Glass, including a Greek 
head in silver and a marble Aphrodite 


French Porcelain; Italian Majolica an 
glass and English salt-glazed pottery 
Meissen porcelain figurines.. The Sam 
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uel P. Avery collection consists of about 
fifty representative examples of Cypriote 
pottery, bronzes and glass. The third 
outstanding collection is of a much later 





date—the Wallace Nutting Collection of 
XVIIth and early XVIIIth century 
American furniture, recently given to 
the museum by J. P. Morgan. 














Jacques Seligmann & Co., .... 


3 East 51st Street 
| NEW YORK 


PERMANENT EXHIBITION 
of 
WORKS of ART 
and PAINTINGS 


PARIS | 
9 Rue de la Paix 








57 Rue St. Dominique 
(Ancien Palais Sagan) 


—— 
COMM. PROF. ELIA VOLPI 











‘ 

















ANTIQUE PAINTINGS 
AND WORKS OF ART 


Piazza Torina, 3 130 West 42d St. 
New York 


Room 417 


Florence 
Italy 














the 








A 








THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Paimtmgs - Tapestries - Furniture 


New York 





510 Madison Avenue 











~. OR: ay 


























. The ArT News Saturday, October 22, 1927 
The same period in Italy finds the taste. Magazines are more accessible 
The A R z N E W S than museums and therefore more in the 








Published by the 
AMERICAN ART NEWS CO., INC. 
49 West 45th Street, New York 


President Ss. W. FRANKEL 
Editor DEOCH FULTON 
Entered as second-class matter, Feb. 5, 1909, at 
New York Post Office, under the Act of 
March 3, 1879 
Published weekly from Oct. 8 to last of June. 
M : y dering July, August and September. 





SUBSCRIPTION RATES 


YEAR IN ADVANCE $6.00 
Canada ; ° 6.00 
Foreign Countries ; poe = * 
SPB ee eee 15 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 


eg. a ee 1 West 47th St. 
William Ejinsel ...........-- 46 East 59th St. 
Washington Sq. Book Store, 27 West 8th St. 
Gordon & Margolis.......... 32 East 59th St. 


Times Building News-Stand....Times Building 
Subway Entrance Basement 


WASHINGTON 
SS eT Tee Ee F and 12th St. NW 
BOSTON 
Vendome News Co....... 261 Dartmouth St. 
PHILADELPHIA 
Wanamaker’s .........----- (Book Counter) 
LOS ANGELES 
©. V. PieeP... os cecccceees 353 Hill St. 
LONDON 
es Bank Building 
= en hom ‘16a St. James's Se., S.W.1 
i > od 407 Bank Coembere- 
David H. Bond C See "C. 
Mie nes cine es tyeps bs 4 Leicester St 
— Leicester Sqr. W. C. 
Ns oa, ...17 Green - 
ee Leicester Sqr. W. C 
PARIS 
George Houin.........+++«+ 2 Rue de la Plaine 
Telephone Diderot 1909 
EE ECE 37 Avenue de |’Opera 
MUNICH 
ES ce oh) oe. bbe Konradstrasse 4-11 





Vol. XXVI. Oct. 22, 1927. No. 3 








THE FRENCH PRIMITIVES 


In the introduction to the catalog of 
the Exhibition of French Primitives at 
the Kleinberger Galleries, M. Louis Réau 
seems at a loss to understand why the 


school has been so long neglected. 


“Why,” he asks, “did the French Primi- 
tives not profit at the same time by the 
movement which led all art lovers to the 
origins of painting? Reflecting upon it 
we are in the presence of a very strange 
phenomenon. Our romantic writers are 
full of enthusiasm for the Medieval ar- 
chitecture; they bring into vogue the 
Gothic style without laying stress upon 
the fact that it was French; . . . but 
none of the writers is interested in the 
old paintings.” 

A little later, relating the circum- 
stances through which the school became 
recognized he writes that “it was then 
that the memorable exhibition of French 
Primitives was organized in 1904, (in 
the Louvre) triumphantly showing, in 
a manner to convince even the most skep- 
tical, that there existed a brilliant school 
very much anterior to the School of Fon- 
tainebleau, the works of which were not 
inferior to the ones of the Italian or 
Flemish Primitives and which possessed 
at all events a very marked originality.” 

First there is the matter of the com- 
parison to be considered. One must at 
the beginning determine the periods dur- 
ing which French, Flemish and Italian 
painting are to be called “Primitive.” 
M. Réau fixes the French dates as be- 
tween the first signs of change from 
illumination to painting in the XIVth 
century until the formation of the Fon- 
tainebleau school toward the middle of 
the XVIth century but including, also, 
the work of Corneille de Lyon. This 
period and that of the Flemish Primi- 
tives seem almost to coincide, for the 
earlier men may be assigned with equal 
assurance to either school and Breughel, 
last of the early Flemish masters, died 
in 1569. 





Renaissance fully developed so that many 
of the contemporary Italian masters 
must, in fairness, be left out of the reck- 
French 
of da 


Raphael, Giorgione, 


oning. For to confront the 


craftsmen with the finest work 


Vinci, Michelangelo, 


Titian or Tintoretto would only serve to 
emphasize M. Réau’'s statement that the 
former “possessed at all events a very 
marked originality.” 

And yet many connoisseurs of Italian 
painting contend that the great period 


was that of the XIVth and XVth cen- | 


turies and that the XVIth century mas- 


ters added magnificence rather than 
beauty to Italian art. 
We are told by M. Réau that the 


Kleinberger exhibition, although lacking 
the three greatest works of the XIVth 
century, one of them Flemish, has four 
“very characteristic works of this archaic 
period” and “capital or characteristic 
works” of the later periods. Even with- 
out such assurance it would at once be 
evident from the character of the ex- 
hibitién that the school has been splen- 
didly presented. And it is these pictures 
which have “suffered unmerited _ne- 
glect” and are “not inferior to the 
Italian and French Primitives.” 

That the neglect has been unmerited 
cannot be questioned. The school has an 
importance greater than appears from a 
casual glance and as a record of a na- 
tional spirit it is as precise as any in the 
history of art. But “school pictures,” 
as are most of these, even though they 
are identified as individual work, are 
seldom masterpieces. There is little here 
of the emotional fire, the buoyant life, 
the rich love of beauty which the Italian 
masters knew. No one man or group 
of men lift themselves high above their 
fellows to assume leadership or to bring 


a new interpretation of beauty to the 
world. There is a dryness about the 
pictures. Their painters are most often 


anecdotal and even in their religious ex- 
pression they are still of the earth. 
There are no mystics among them, no 
necromancers to give spiritual and es- 
thetic significance to line and form and 
color. There are no peers of the great 
Sienese painters, Duccio, Simone Mar- 
tini, the Lorenzetti, Sassetta; none to 
compete in the field of art with Giotto, 
Angelico, Mantegna, Bellini or Botti- 
celli. Nor has any of them caught the 
gem-like beauty of the Van Eycks or the 
power of Breughel. 

It is, we believe, unfortunate that an 
attempt at comparison should have been 
made. It does a school which already has 
had more than its share of obloquy a 
further disservice, for comparison with 
either Flemish or Italian art can only 
call attention to qualities which are 
wanting and obscures, also, the real 
merits of the school. Perhaps just such 
comparison has been the major cause of 
neglect. 

M. Réau speaks of the admiration 
which all the world has accorded to 
French Gothic architecture and endeav- 
ors to link these paintings with the art 
of the great builders. But the fact is 
overlooked that when most of these pic- 
tures were painted, after the middle of 
the XVth century, the creative spirit 
which had brought the cathedrals into 
being had almost disappeared. Fine tra- 
ditions of craftsmanship remained but 
Notre Dame, Reims, Amiens and Chartres 
were already ancient monuments looked 
upon it may be as old-fashioned. 

But these painters of a later day, de- 
scendants of the builders, glass painters 
and illuminators, had steady hands, keen 
eyes and clear, though somewhat scep- 
ticl and matter-of-fact, minds. They 
painted portraits as few have ever done; 
the external verities held no secrets from 
them. Like good builders they used the 
best materials available—whether Flem- 
ish drawing or Italian composition. They 
built stolidly and well and if they raised 
no soaring towers they still left sturdy 
monuments, such as the paintings in this 
exhibition, to a somewhat literal, ma- 
terialistic and unpoetic race. 
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CARNEGIE PRIZES 


An earthquake in New England 


would have astounded us less than last 
week’s announcement of the Carnegie 
International awards. There are cer- 
tain facts in the world of art which we 
have come to accept as immovable, un- 
changeable and eternal. One of these 
was the opulent mediocrity of the In- 
ternational. Each year we raised our 
voice in protest, but more on principle 
It appeared that the 
world 


than in hope. 
Carnegie Show would go on 
without end, massive, meaningless and 
mediocre. 

Last week’s announcement was pre- 
ceded by no symptoms of a spriritual 
rebirth, by no fanfares of advance pub- 
licity. The Academy, before its in- 
vitation to the modernists — spilled 
much ink and went through many ges- 
tures of liberality. Not so the Car- 
negie. This year’s announcements were 
made just as matter-of-factly as usual 
Yet that the first prize should go to 
a Still Life by Matisse and at least 
three of the other awards to painters 
of undoubted significance was nothing 
short of a spiritual somersault for the 
dignified Institute. Last year’s exhi- 
bition, as an editorial in THe Art News 
pointed out, seemed bent on proving 
that there was no first-class contem- 
porary painting. This year’s awards 
prove quite as conclusively that at last 
the International Exhibition is at- 
tempting to live up to its potentiali- 
ties as one of the important artistic 
events of the year. 

We have no knowledge, aside from 
the prize announcements, of the gen- 
eral level of paintings in the present 
show. It may conceivably be that there 
is much of mediocrity in the bulk of 
the exhibition. But even if this is 
the case (and somehow we are opti- 
mistic) the selection of awards is a 
magnificent advance in the right di- 
rection. Whatever the general trend 
of the exhibition, it is the prize-win- 
ning pictures, published throughout 
this country and Europe that estab- 
lish standards of excellence in the 





provinces and smaller cities. The pre- 
vious selections have undoubtedly set a 
mediocrity. 


premium on competent 


This year’s, though they may arouse 


much bitterness in purely academic 
circles, are dictated by thoughtful and 
conscientious standards. 

We have vigorously denounced the 
meretriciousness of awards 
in the past. Quite as vigorously, we 
congratulate the present jury upon its 
vision, its bold and sudden break from 
precedents that had practically crys- 
talized into traditions. That the names 
of several of the artists on the jury 
have scarcely been associated with the 
most liberal standards in art is but an- 
other of the surprises in this spiritual 


rebirth. 


Carnegie 


THE CASE FOR BETTER 
COVERS 


The recent appearance of a work by 
Francois Clouet on the cover of one of 
our most popular weeklies stirred hope in 
our always optimistic breasts. The Au- 


gust issue of the Literary Digest, which 


brought forth the Louvre portrait of 
Elizabeth of Austria, seemed not only 
a happy harbinger of the Clouets to 


come in the Kleinberger exhibition but 
a triumphant witness of both the ad- 
vance in color reproduction and the age- 
lessness of art. This portrait of the con- 
sort of Charles IX is now almost four 
hundred years old. But how modern it 
seems in spite of the bejeweled brocade! 
The young queen might be a contem- 
porary in costume, in contrast to many 
of the present day portraits of mummies 
in modern dress which greet us on maga- 
zine covers. The beauty of the little 
XVIth century masterpiece stirred emo- 
tions deeper than those aroused by more 
familiar types and scenes. Here our psy- 


chology may play us false but our ex- 
perience has been that there is in even 


the humblest of us a love of beauty—if 
that beauty is not too difficult to attain. 
Here is the opportunity for the ambi- 
tious art editor. For much can be learned 
about pictures, for good or bad, from 
magazine cover art and editors are in a 
position to influence or direct public 


The difficulty 


in the fact that most art editors do not 


public eye. seems to lie 


share our belief that all really fine pic- 


tures are easy to look at. Magazines, 


Harper’s for example, which offer their 


readers articles on art by the most ad- 


vanced estheticians of the day refuse to 
cooperate with their authors on the mat- 


ter of frontispieces. A cliéntéle capable 


of appreciating Mr. Walter Pach is ap- 


parently incapable of appreciating the 


pictures with which he deals, although 


the issue in which an article by Mr. Pach 
appears would seem the logical place m 
which to present an example of the art 


whose merits he extols. Perversely, if 


we are to believe the art editors, our 


minds cafitand stronger meat than our 


optics. But the pictures themselves will 


always be their best preceptors and look- 
ing at pictures still remains the best (if 


not the only) way of learning to love 


and enjoy them. And until the public 


can be tempted to go in search of the 


originals we recommend a little more 


faith on the part of art editors in their 


subscribers’ ability to view, as well as 
review. 


THE TIMES AND THE 


DARKNESS OF EGYPT 

The New York Times published re- 
cently an editorial on an ancient profes- 
sion, presenting a less familiar side. We 
reprint it here with the warning to look 
your mummies over carefully. 

“The manufacture of antiques has so 
long been profitable that it is considered 
by many to be a ‘legitimate’ business. 
Furniture has usually been the most popu- 
lar product, and ingenious devices have 
been developed for ‘aging’ the wood and 
for giving it a suitable worm-eaten ap- 
pearance. 

“In Europe a specialized trade has long 
flourished devoted to the manufacture 
of ‘genuine’ relics from Egyptian tombs. 
These products have been judiciously dis- 
tributed to ‘antique’ dealers throughout 
the big capitals, and many of them have 
ultimately found their way across the 
Atlantic. 

“The latest development of this art is 
said to be the manufacture of Egyptian 
mummies. The technique has not been 
disclosed, other than that by the skillful 
use of cosmetics the colors of genuine 
mummies can be exactly reproduced. 
How this pays is not clear, for not many 
of the potential purchasers of ‘genuine’ 
Egyptian figures or gold work are par- 
ticularly anxious to have a mummy in 
the home. t 

“Presumably, the new trade will sooner 
or later result in more troubles for our 
Egyptologists. As it is, they are fre- 
quently asked by amateur collectors to 
pass on the authenticity of some relic. 
In nine out of ten cases it turns out to 
be a fake. ‘Manufactured’ mummies 
should at least be easier to identify 
than some of the other imitated articles. 
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GUIDES TO OLD 
FLORENCE 

John C. Van Dyke 

New York, Charles Scribner's 
$1.50 


Dr. Van Dyke's guide to the pictures in 
the three great Florentine galleries shows 
keen and careful study of the multitudi- 
nous masterpices of the Uffizi, Pitti and 
Academia. The author shows himself 
possessed of that rare attribute, a seeing 
eye. In spite of all that has been said 
about these paintings from Vasari on 
Dr. Van Dyke examines them as though 
they were the most obscure and ambigu- 
ous of canvases. What’s in a name and 
is the name attributed that of the artist 
who created the picture is the question 
Dr. Van Dyke painstakingly poses, the 
result being that doubt is cast on many 
works of hitherto undoubted authenticity. 
The author’s taste is, however, extremely 
Catholic and he finds as much to praise 
as to discredit, his pleasure in good paint 
irrespective of period, school or painter, 
being keen enough to fire the most luke- 
warm observer. Both in thought and 
style is such a sureness and simplicity, 
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ONLY THE FINEST EXAMPLES OF 


ENGLISH FURNITURE — JACOBEAN 


17TH AND 18TH CENTURY 


QUEEN ANNE AND 


CHIPPENDALE—REPRESENTING THE RAREST SPECIMENS 


OF THEIR TIMES—IN MANY 
ONES IN EXISTENCE 


A FINE COLLECTION OF CHINESE PORCELAIN. 


INSTANCES THE ONLY KNOWN 
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MAX BOHM 
Macbeth Galleries 


As the foreword of the catalog states, 
the the 
Bohm's work at 


aim of present exhibition of 
the Macbeth 


is to offer his smaller canvases, less fa- 


Galleries 


miliar to the public than his larger works. 
All of the paintings in this collection are 


owned by Mrs. Bohm. Although twenty- 
one paintings are shown, they are well 
selected and illustrate well both Bohm’s 
penchant for painting the sea and his 
idyllic treatment of the mother and child 
theme. Among the marines “Crossing 
the Bar” is the largest and most ambi- 


tious. “Weighing Anchor,” another of 
the sea pieces, offers powerful, sombre 
contrasts of the bent figure and the forms 
of the boat and the waves. “The Ship- 
wreck,” more dramatic, is highly vivid in 
its simplitied contrasts and perhaps a 
trifle melodramatic. Other sea pieces in 
clude “Incident in the English Channel” 
and “Boulogne Steamer.” Mr. Bohm’s 
idyllic treatment of childhood is perhaps 
found most typically in the “Mother and 
Sleeping Child” and “The Lesson” with 
their half blurred and tender curves, their 
large masses of contrasting and almost 
unaccented color. “Youth,” half actual, 
half allegorical, with its children frolick- 
ing with a goat against the background 
of the sea reveals Bohm in another fa- 
vorite mood. 


HAROLD WESTON 
Montross Galleries 


The strongest influence apparent in 
Mr Weston’'s work is that of Van Gogh. 
And this is not so much an extraneous 
influence as a strong similarity of tem- 
perament. One feels that if there had 
been no Van Gogh, Mr. Weston would 
have painted in much the same way, 
strongly, sometimes morosely. with stab- 
bing brush strokes that are often merci- 
less. The three canvases which carry 
the strongest suggestion of the great 
Dutch painter are two landscapes, 
“Gathering Potatoes” and “Plowing,” 
and a still life, entitled “Dahlia.” From 
the point of view of rich color and satis- 
fying composition “Resting” is one of 
the most interesting canvases in the ex- 
hibition. The red flowered pattern of 
the gown, the blue jacket and the brown- 
ish background are subtly orchestrated. 
Among the landscapes, all of which re- 














the soil, 
Plowed Fields” is one of the 
The still life, “A La 
Recherche du Temps Perdu” seems defi- 
nitely mistitled. It 
still life of a plain chair upon which rest 
a dark The pattern 


is intricate 


veal a melancholy feeling for 
“Snow in 
most successful. 
is a homely, solid 


fabric and a book. 
logically 
both 


form and color are well handled, is an- 


yet firmly and 


evolved. “Aubergines,” in which 


other canvas that stands out in a some- 
what crowded exhibition. There are 
several figure paintings which achieve 


various degrees of success. Many of 
them are merciless and occasionally Mr. 
Weston’s strength degenerates into heavi- 
ness and a suggestion of brutality as in 
the “Nita” and “Disillusion.” The “Be- 
gonia” with its Persian miniature color 
harmony and “Out of the Studio Win- 
dow” both carry faint suggestions of 
Matisse. 


FERRIS CONNAH 
Milch Galleries 


Some years ago a young American 
painter, Ferris Connah, won the John 
Armstrong Chaloner prize—six thousand 
dollars for study abroad. We are told 
that he has done a number of large deco- 
rations and many portraits in oil. None 
of these is shown in the present exhibi- 


tion. and Mr. Connah makes his bow 
with a group of twenty-three water 
colors. 


These are able drawings, painted in 
opulent color with a heavily loaded brush. 
In two or three of them there is a hint 
of more than accidental design. The rest 
seem to derive their interest from a 
usually fortunate choice of subject than 
from any powers of organization pos- 
sessed by the artist. The Riviera, in- 
spiration for most of the pictures, must 
indeed cast a potent spell, for nearly 
everyone who draws or paints there 
brings back the same message of red 
roofs, orange walls and tropical skies. 
We remember vaguely, although our ac- 
quaintance was a matter of weeks only, 
that the Mediterranean is not always 
blue. 

The most satisfactory picture and the 
one which gives most promise that Mr. 
Connah may not become altogether pro- 
saic, is No. 10, “Hidden Ways.” The 
subject borders on the quaint and _ pic- 
turesque, but the painter seems to have 
ordered the winding stairs and angled 
walls to suit the needs of his design. 
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EUGENE HIGGINS 
Jabcock Galleries 


The eighteen scenes of Irish country 
life which make up Mr. Higgins’ present 
exhibition recall Daumier in the figure 
work, while the artist’s etching experience 
stands him in good stead in the handling 
of his chiaroscuro. A more 
palette than that employed by Mr. Hig- 
gins in all his canvases could hardly be 
The artist emphasizes, 
the poetry but the poverty of Irish peas- 
ant life, but 
peat diggers and old fishermen, much that 


gk omy 


imagined. not 


there is, in his studies of 
is poetry, poetry of a powerful, epic type 
—the poetry of Mr. John Synge and of 
The finest of the 
paintings is the large canvas “Dusk in 


“The Arran Islands.” 


Claddagh” in which a group of peasants 
are huddled against the white wall of a 
hut. 
the highest note struck by Mr. Higgins 


The clear white of the plaster is 


and the successful effect would leave one 
that 
must sometimes be light. 


to believe even in Ireland there 
The pastels of nudes and babies (black 
Miss 


are done with considerably more spirit 


and white) by Margery Ryerson 


and verve than is usually met with in 
this rather honeyed medium. 


GIULIO SARTORIO 
Anderson Galleries 
The 


now on view at the Anderson Galleries, 


art of Giulio Aristide Sartorio, 
inevitably reminds one of a rich issue 


of the National Geographic Magazine. 
There are picturesque visions of South 
America, not to mention Cuba, Jerusalem 
and Baalbek. 


Arborescent 


Occasionally as in “Ama- 
the 
matter even in its literal interpretation 
provides a delicacy and richness of pat- 
tern which lend Mr. Sartorio’s photo- 
graphic transcriptions a certain accidental 
beauty. For the most part, however, one 
feels that both the artist and his admirers 
have sought from his work largely de- 
tailed studies of customs and _ places. 
Certain it is that Mr. Sartorio knows his 
South America—its geography, its cus- 
toms, its fauna and flora. Topographi- 
cally, he is superb. The decorative 
studies, of which there are a large num- 
ber in one room, are characterized by 


zonas, Ferns” subject 


their smooth technical finish and 
brilliant lighting. Mr. Sartorio is fond 
of frolicking children on the _ beaches, 


compositions which give him an oppor- 
tunity to do decorative nudes seen against 
the brightness of sand and sea. 


OGUNOUIT EXHIBITION 
Downtown Gallery 


The artists of Ogunquit, not to be out- 
done by Provincetown, Woodstock and 
other summer art colonies are having 
the first exhibition of their work at the 
Downtown Galleries. Two of the art- 
tists, Stephan Hirsch and Katherine 
Schmidt, have chosen Ogunquit themes. 
The former, who contributes one of the 
most distinguished paintings in the ex- 
hibition, finds his pattern in the black 
silhouette of Ogunquit after dark. he 
sky, with its bold cloud formations in 
blue, green and black is skilfully handled 
so as to both relieve and emphasize the 
lacquer black of the village, broken only 
by the pin-points of light. Katherine 


Schmidt's painting, “Mrs. Van Saltzer’s 
House” is, on the other hand, prosaically 
of the daylight, yet it is a more imagina- 
tive chronicle of ugly little houses than 
Mr. little 
frame houses are painted and drawn with 
meticulous exactitude and no blurring of 
Yet somehow both humor 
Dorothy Varian’s 
still life and landscape belong coloris- 


those of Burchfield. Three 


ugly angles. 
and beauty emerge. 


tically among the best things in the ex- 
hibition. Both canvases have an inward 
juicy color. 
Three canvases by Von Schlegell are no- 


glow, a feeling of rich, 
table for their power of suggestion and 
Karfiol and Halpert 
are represented by work that seemed con- 
siderably below their best, while Walt 


fullness of emotion. 


Kuhn, one the other hand, shows a head 
that reveals that chameleon-like artist in 
one of his more lucent moods. Water 
colors, lithographs by Kuniyoshi (includ- 
ing a fine still life), and some interesting 
new work of Laurent round out the ex- 
hibition. 


MODERN FRENCH 
PAINTING 
Ainslee Galleries 
The present “select exhibition of the 
works of the most characteristic French 
painters of the day is bound,” in the 


words of M. Jean Conrard, the organizer, 
“to create in America special interest.” 


Alas, there is little about M. Conrard’s 
collection of seventy canvases which is 
the modern 
True there are, in the works of 
Henri- Martin and Le Sidaner, echoes of 
Monet, while the influence of Cézanne is 
felt in the landscapes of Louis Charlot 
and others. But on the whole the work 
belongs to what Mr. Pach has called the 
“abject realism of the academies.” 

The exhibition is almost 
given over to landscapes. 


representative of French 


schoc 1. 


exclusively 
“The Young 
Shepherdess” of Louis Charlot and the 
nude study of Michel Simonidy stand 
out, not so much by order of their ex- 
cellence, but because they are the only 
figure pieces. There are occasional fig- 
ures in garden or interior scenes and the 
inevitable “Chameliers dans une gorge 
(Afrique)” but one leaves with the im- 
pression of an unpeopled world of barren 
hills and vales and uninspired still-lifes, 
in which two waterside scenes by Bona- 
mici are remembered as welcome bits of 
rich, live color. The landscapes by 
Picart-Ledoux, Albert André, Victor 
Charreton, Maxime Maufra, Le Sidaner 
and Pomerat are further oases in the 
desert. 

Portrait sketches by Miss Lotty May 
and French Alpine scenes by Hildegarde 
Hamilton are also on exhibition. Miss 
Hamilton has studied at the Julien Acad- 
emy, the Grand Chaumiére and Colorossi 
in Paris, the Beaux Arts in Seville and 
the Harvey-Proctor School in Cornwall 
and has been actively interested in art 
from a very early age. 
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Hon. ELIHU ROOT 
by John C. Johansen, N. A. 


Grand Central Art Galleries 


15 Vanderbilt Avenue 
Grand Central Terminal, NewYork 


COMMISSIONS | 


Detailed information regarding costs 


etc., will be gladly furnished upon 


Saturdays until 1 


Taxicab 
Entrance 











PORTRAIT | 


portraits, time required for sittings, 
request. 


be 


Open daily, except Sundays, 9—5:30 
Visitors Welcome 
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“THE GOLDWEIGHER’S 


ADAM CHAIRS BRING 
2,300 GUINEAS 


LON DON.—Hurcombe’s dur- 
ing September at Calder House, Picca- 


sale 















NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 




















J. WATELIN. 


Tableaux 


11 Rue Auber 
PARIS 


























R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 


I]. FERAL 
Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 
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Chas. Reefmean 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 
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GALERIE VAN LEER 





Painting since Cezanne 
41 Rue de Seine, Paris (6) 


dilly, totaled £11,000 and included the 
following: A set of eight Adam ma- 
shield-back with 
luted rail racks, carved acanthus leaves, 


hogany armchairs, 


on fluted tapering supports, 23000 gui- 
neas (Pritchard) ; six Chippendale chairs, 
with arms—£330 (Mallett); six Hep- 
plewhite mahogany shield-back chairs 
and one armchair, £320 (Staal); an oil 
painting by J. Van 
scene, with ferry, boats and figures, 
on panel 22 in. by 13 in., 430 guineas 
(Ellis and Smith); a Sheraton mahog- 
any inlaid break-front bookcase, 111 
in., £200 (Cohen); a Missal on vellum, 
with 19 full-page miniatures, £100 
(Quaritch); a George IV silver cup 
and cover, 192 oz., £124 16s. (Tessier); 
and a gem-set pendant, £102 (Leigh- 
ton). 


J. P. LABEY RETURNS 
TO NEW YORK 


Mr. James P. Labey, for a long time 
identified with the art trade in New York 
who last year opened a gallery of his 
own in Paris, has just returned to New 
York. He will be in America during 
part, at least, of the art season and will 
have headquarters in the Ritz Tower at 
Park Avenue and 57th Street, New York. 

Mr. Labey reports that, in common 
with other dealers, he has experienced 
great difficulty in securing important 
works of art but that he has brought 
several exceptional pieces with him. 


Goyen, a river 





























KALEBDJIAN BROS. 
| Classical Objects 
of Art 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 
































H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 








EXHIBITION of POTTERY 
and AMERICAN PEWTER 


Commencing Oct. 19th at the 


LITTLE 29 west 
GALLERY 56TH STREET 

















Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 
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Old Masters 














BING & CO. | 


Modern Masters 
20 bis. Rue la Boetie, Paris 





31 Rue Le Peletier, Paris 


M.& R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 






































The Pennsylvania Academy | 


of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELeANor A. Fraser, Curator 






















GALERIE NEUMANS 


102 Rue de Louvain, BRUXELLES 
8 Rue Volney, Paris (2e) 


Thousands of pictures, old masters, 
Bought and Sold Every year 
to the trade 
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ORIENT 


ANTIQUITE 


34, rue Lafayette and 48, rue Laffitte, PARIS 





MOYEN AGE 


MISS L. MAY, A.M. 
Professor and Director of Art 
Now Exhibiting PORTRAIT DRAWINGS 


At The AINSLIE GALLERIES 
677 Fifth Avenue, New York 
Will consider suitable offer from private 
School or College. 








FRENCH ALPINE SCENES BY 
Hildegarde 


HAMILTON 
AINSLIE GALLERIES 
677 Fifth Avenue 














THE 
ANDERSON GALLERIES 
UNTIL NOVEMBER 5TH 











OGUNQUIT EXHIBITION 


Halpert Kuhn Schmidt 
Hirsch Kuniyoshi Strater 
Karfiol Laurent Varian 
Von Schlegell Walkowitz 


October 13 to November 3 


The DOWNTOWN GALLERY 
“113 "West 13th treet 




















Opening Exhibition of the 


OPPORTUNITY GALLERY 


65 East 56th Street 
MODERN PAINTINGS, DRAWINGS 
AND SCULPTURE SELECTED BY 

WALTER PACH 
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By REMBRANDT 
In the sale of prints at C. G. Boerner, Leipsig, in November 





AND MANUSCRIPTS 
(Continued from page 6) 

such an ability to see the paintings in 

spite of the attributions, bad hanging and 

over varnishing, as to make a happy holi- 

day for a reviewer in a day of excessive 

erudition. Here is a student and scholar 


who by his clarity and readability can 


intrigue the man in the street into his 


first glance at plastic art per se while at 
the same time offering many a new angle 
from which the initiated may view old 
friends. 

Dr. Van Dyke's conclusions are, as he 
states in the preface, the result of more 
than thirty years’ study in the European 
galleries. “That they are diametrically 
opposed to 
should not be the cause for dismissing 


them from consideration. It 


current views and_ beliefs 
is the art 
of the picture we are seeking more than 
its name, or pedigree, or commercial 
value’”’—surely a sane and sound approach 
to an appreciation of paint. 


CosTUME AND FASHION, VOLUME 


II (1066-1485 ) 

Herbert Norris 
E. P. Dutton and Co., $7.50 

A more copious and complete treat- 
ment of a complicated subject can hardly 
be imagined than that achieved by Mr. 
Norris. Volume II of his History of 
Costume and Fashion four 
centuries between the 
and Bosworth. The 
most five hundred quarto pages in length, 
is illustrated by six hundred and eighty- 


covers the 
Battles of 
text, 


Senlac 
which is al- 


two cuts in black and white and twenty- 
four color and half tone plates with the 
exception of the reproductions of sculp- 
ture. 

Following the plan of his earlier vol- 
ume which covered the period from Eve 
to William the Conqueror, Mr. Norris 
gives at the beginning of each chapter 
the historical events of the time (suc- 
cinctly set down in outline form) a royal 
geneology and resumé of the current ar- 
chitectural and sculptural situation, as 
well as what was being done in such 
lesser arts as glass, weaving and manu- 
script illuminating. Sculpture is usually 
taken up by countries, to each of which 
a separate section is devoted and so clev- 
erly has the work been planned that it 
can be read not only by chapters, each 
of which covers approximately one hun- 
dred years, but the history of sculpture 
can be followed through each of the six 
chapters into which the work is divided. 
Mr. Norris’ work gives evidence of an 
amazing amount of research which has 
been thoroughly assimilated and reduced 
to essentials in a manner far more inter- 
esting than many more detailed accounts. 

For example, in chapter VI, Henry 
Bolingbroke (V) is described as a man 
“of mean stature, but well proportioned 
and compact. Strong, handsome, proud 
of his good looks,” Froissart calls him 
‘Beau Chevalier.’. . . All through life he 
was brave and active, an orthodox, de- 
vout and good-living. man, though some- 
what hot-tempered. A great lover of lit- 
erature, he doubled Chaucer’s pension, 
patronized Gower, and invited Christine 
de Pisan to England because he took 
such delight in her poetry.” 

Follows, after an outline of Boling- 
broke’s wives and offspring, the main 
business of the book, a detailed descrip- 
tion of the costume and customs of the 
reign with notes on The Order of the 
Bath and a fuller account of Joanna of 
Navarre, Henry’s culture loving and ca- 
pable second wife, than is afforded in 
the average history. Mr. Norris is to be 
congratulated on his successful handling 
of his elaborate subject, which can be 
recommended both as an excellent addi- 
tion to any historical reference library 
and as a work which can be either read 
through or picked up at random by the 
average reader. 








PORTRAIT PRINTS 
IN BOERNER SALE 


LEIPZIG.—The catalogue of C. G. 
Boerner’s November sale of fine old en- 
gravings has been issued. It describes 
1,800 lots and contains 34 plates with 
good illustrations of about 65 important 





items. There are some rare early en- 
gravings and woodcuts by anonymous 
masters, e.g., an interesting “Annuncia- 


and 
other 


Bouchot 
three 


tion” described by Lehrs, 
Molsdorf, of which only 
copies are mentioned. 

One of the most remarkable engrav- 
ings by Meckenem, the portrait of a man, 
with the inscription: “Israhel van Meck- 
enem Goldsmit,” well represents XVth 
century portraiture in the Morrison Col- 
lection, which also contains many most 
famous engraved XVIth century por- 
traits by Durer, Cranach and German 
little masters. The etched portrait of 
Kaiser Maximilian by Lucas van Leyden 
is perhaps the most representative etch- 
ing by this master. It offers special his- 
torical interest, since it is one of the 
earliest specimens of etching. At the end 
of the XVIth century, Hieronymus and 
Joannes Wierix of Antwerp engraved 
fine portraits, two of which are _ illus- 
trated in the catalogue. 

XVIIth century portraiture is also 
splendidly represented by rare etchings 
by Van Dyck and Rembrandt as well as 
by Dutch and French line engravings of 
the highest quality. But features of this 
part of the sale will be some specimens 
of early portrait mezzotints by Ludwig 
von Siegen, who was the inventor of this 
art. 

Three of these very scare prints by 
Siegen are from the collection of the 
Reichsgraf Wenzel von Nostiz—Rei- 
neck (1649-1712), who collected engrav- 
ings and etchings especially of the XVIth 
and XVIIth centuries. He preferred 
prints of high qualities and owned. e.g., 
a fine series of rare landscape etchings 
by Augustin Hirschvogel. Many Dutch 
and Flemish master-etchers of the 
XVIIth century are very well represented 
in his collection, the catalogue illustrat- 
ing choice samples by Bramer, Breen- 
berg, de Hooghe, Neyts, Ostade, Peeters, 
Saftleven and de Vlieger. 

Among the Diirers and Rembrandts to 
be offered for sale, we mention cele- 
brated prints, such as Direr’s “Adam and 
Eve” in an early impression of great 
beauty, “The Knight, Death and Devil,” 
also of fine quality, with large margins, 
a brilliant print of Diirer’s ‘Coat-of- 
arms with the Skull.” There are excel- 
lent impressions of “The Three Trees,” 
of “The Goldweigher’s Field” and other 
etched landscapes by Rembrandt. “Christ 
Preaching,” “The Woman with an Ar- 
row,” “Jacob Haaring,” “Jan Sylvius,” 
“Aphraim Bonus,” “Jan Lutma,” “Faus- 
tus in his Studio,” ‘“‘Rembrandt’s Mother,” 
are other notable etchings by the same 
master. 

A second catalogue also just published 
by C. G. Boerner contains the collection 
of the late Franz Stépel of Leipzig. It 
includes old Leipzig and Karlsbad Views 
as well as Portraits of Napoleon and his 
contemporaries. 





EARLY BOOKS IN 
NEW CATALOG 


No. 10 of 
Ranschburg’s 


Messrs. Gil- 
Old Master 
engravings and woodcuts contains rare 
Altdorfer, the 
Cranach, 


Catalogue 
hofer and 
Aldegraver, 
Beham, 


proofs by 
brothers Lucas 
Durer, Hirschvogel, Lucas van Leyden 
and Martin Schongauer, besides many 
important 
Among the woodcuts 


examples of less and un- 


known artists. 
are several unique copies from impor- 
tant including a dotted 
print made in Burgundy about 1470, 


belonging to a series of Saints’ repre- 


collections, 


sentations of which the Paris National 
The 
most important single item is an in- 
cunabula xylographica, The Hand with 
the Mirror of Salvation, 1466. 
This, the earliest blockbook-woodcut 
with xylographic text containing en- 
graved date of production is, according 
to Prof. W. L. Schrieber, not only 
the best preserved of the three impres- 
sions known, but an earlier impression 


Library owns four other items. 


dated 


of the first state than the specimens in 


the print-rooms of Heidelberg and Mu- 
nich. The catalog contains, besides the 
work of the X Vth, XVIth and XVIIth 
century artists, etchings by such mo- 
dern master sas Braquemond, Carriére, 
Corot, Daubigny, Forain, Jacque, Le- 
gros, Meryon, Millet, Pennell, Rodin 
and William Strang. 








a Eads 


ng? Sb’ 


ae 





Fines HE0 "3 Dew 


LU LPREI AN ee 


AAAI Ta 


pat ote ee 


“= 


abet Sat 


fail 











eS 
ith 
int 


nd 
er 


we 
in, 


‘th 
ol - 


st 


an 
of 
len 


1S- 
‘he 
nd 
nd 
‘ed 


as- 


lso 
igs 

as 

of 
his 
ns 
vig 
his 


by 
the 
Av- 
Ith 
red 


1gs 
tch 
the 
ted 
‘at- 
en- 
ors, 


Ar- 
a 
us- 
i.” 
ime 


hed 
‘ion 
It 
WS 
his 


1G 


ril- 
ster 
are 
the 
ich, 
den 
any 
un- 
‘uts 
Or- 
ted 
170, 
yre- 
nal 
Che 
in- 
vith 
466. 
icut 
en- 
ling 
nly 
res- 
sion 
5 in 
M u- 
the 
‘Ith 
mo- 
ere, 
Le- 
ydin 


cates Fe 








wage ber. 


—— 


Saturday, October 22, 1927 


The Art NEws 








am 


froesg 


it pate 
, o—_- GE PEL ATP BC mm 


4 


ie, 
ae 
fg 


“CITY OF GRENOBLE, CHURCH OF ST. ANDREE” 


Now on exhibition at the Ainslie Galleries 


AMERICAN ART 
TO SELL RARE TILES 


It is not unusual for well known for- 


eign collections of furniture, 
to ultimately find their way 


to this country to be sold, but it is sel- 


paintings 
textiles, etc., 


dom that there appears in the American 
market an internationally famous collec- 
tion of old Dutch tiles, such as that of 
Eelco M. Vis, the eminent 
of Amsterdam, Holland, 
with the 
expert, H. 


connoisseur 
made his 
collaboration of the 


who 
collection 
Dutch 


amples of Mr. Vis’ collection have been 


Hamer. Choice ex- 
donated by him to various museums, Rijk- 
museum, the Lambert Van Meerten 
House in Delft, the Victoria and Albert 
Museum, London, while many exhibitions 
have held, including that at the 
Stedelijk Museum at Amsterdam in 1919 
and the showing of the beautiful water 
color drawings of the tiles at 
Union in 1925, 


The public will have the opportunity 


been 


Cooper 


of seeing this interesting collection at the 
American Art Association, where it will 
be offered for sale on the 9th and 10th 
of November and will be exhibited in 
their galleries on and after November 5th. 
One group of tiles in Mr. Vis’ collec- 
tion should be particularly interesting to 
American 
Americana, 


collectors and collectors of 

Known as the Pilgrim tiles, 
a nanel of twenty pieces of the early 
XVIIth removed 
from the house in Barndestoeg, Amster- 
dam, the Mayflower 
Pilgrims resided before their journey to 


century, they were 


where a group of 


Leyden to embark for America. An affi 


ia 


ened itlthtencthaninenee el 
t * 
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davit of their origin is countersigned by 
the Burgomaster of Amsterdam, estab- 
lishing the importance of the only collec- 


tion of this kind in the world. Two tiles 


of this series are now in the White 
House. 

The most valuable item is a marine 
signed by Cornelius Boumeester, which 
has been illustrated in the Oude Kunst 


of March, 1921, and the Connoisseur of 
April, 1923. This is esteemed to be one 
of the outstanding paintings in private 
hands. Another, a triumph of skill in 
the use of single color pigment, is a Rem- 
brandtesque interior, after Anton Pala- 
medesz, a work referred to by De Geus 
as successful in grouping and fine and 
pure in detail work. 

Of the important specimens to be dis- 
persed are the Gothic and XVIth century 
Renaissance tiles, including a remarkable 
panel of soldiers, many beautiful groups 
of flowers, fruits, and grapes in the 
grand feu colors of the early XVIIth 
century, several large panels of animal 
tiles of the same period, two large panels 
of men-of-war and sea-monsters in co- 
balt-blue, rare famille-rose tiles with bas- 
kets of flowers in the Chinese manner, 
and a group in yellow lustre, rarest of 
all techniques. 

Numerous tile pictures will be offered, 
the largest being a magnificent battle 
scene, probably representing the cam- 
paigns of Marlborough, a painting of un- 
exampled scope, remarkably preserved. 

Other noteworthy groups are the 144 
tiles depicting the Flight of Israel from 
Egypt, and the delightful “Tesus in the 
House of Martha and Mary,” in the style 
and period of Louis XIV; a flour-mill 
interior in manganese-violet, remarkable 
for its detail and historical interest. the 
arms of the Dutch Towns, the XVITth 
century blue and white figured tiles of 
Scipio and Hannibal: vases and flowers, 
Yelft landscapes, and the two scriptural 
scenes. Abraham and Hagar, and Naa- 





man the Syrian and Elisha. 
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By HILDEGARDE HAMILTON 


LITTLE GALLERY SHOW 
PEWTER AND POTTERY 


The Little Gallery has arranged as its 
opening fall exhibition of decorative art 
an attractive display of pewter and mod- 
ern French and Italian pottery, together 
with some charming examples of Vene- 
tian The 
made by Vaughan of Massachusetts, has 


glassware. pewter, which is 
remarkable simplicity of line and a grace 
that is 
polish of the smooth surfaces. 


the high 
The pot- 
features especially some 


of form enhanced by 


tery exhibition 
modern French pieces which derive their 
inspiration from Kashan ware and other 
Persian types. The rich turquoise and 
black glazes are extremely decorative. 
Notable among the Italian pottery are 
several large Cantigalli jars, as well as 
table services in delightful patterns. 
One particularly charming set with 
wreath pattern and deep yellow border 
is most effectively displayed in combi- 
nation with Venetian glassware that is 
almost amber in tone. 
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INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 
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GOLDSCHMIDT 
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730 Fifth Avenue, New York 
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PAINTINGS 
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MASTERS 

















| Paul 


—Bottenwieser 
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Anderson Galleries Building 


| 489 Park Avenue 
NEW YORK 
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GALLERIES 


Paintings 


NEW YORK 
559 Fifth Avenue 
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_ EMIL HIRSCH 


Munich, Karolinenplatz 2 
OLD AND RARE 
BOOKS AND PRINTS | 


Catalogues free on application 








MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 
PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 
FINE FRAMING 


108 West Fifty-seventh Street New York City 


See Art Calendar for current exhibitions 
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FRANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 
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AMERICAN ArT ASSOCIATION 


DABISSI COLLECTION 
Exhibition, October 22 
Sale, October 28, 29 


Joseph Dabissi of New York and Flor- 
ence, has again consigned a collection of 
Italian and Spanish objects of art to the 
American Art Association, for sale Oc- 
tober 28th and 29th. This present col- 
lection contains many fine pieces of 
Italian furniture of the XVIIth and 
XVIIIth centuries and in addition some 
Spanish pieces. The assemblage will 
show a varied array of settees, state, arm 
and side chairs covered in materials, 
many of the period, rare velvets many 
enriched with Renaissance embroideries, 
damasks and brocades and needle point, 
and several tapestries. Another group 
is the fine walnut cabinets, cassone, cre- 
denze, refectory and library tables, mon- 
astic benches, and an unusual Italian 
baroque four-post bedstead, and interest- 
ing wrought iron gates, torcheres, ma- 
jolicas, and Venetian glass jardinieres. 








BRADLEY COLLECTION 
Exhibition, November 5 


Sale, November 11, 12 

One of the important art collections in 
private hands is to be broken up as a re- 
sult of a contract closed by the American 
Art Association with Mr. Edson Bradley, 
of New York and Newport, who for 
many years has been a collector of art 
and is recognized as one of the leading 
connoisseurs. 

Mr. Bradley’s renowned collection of 
rare tapestries, brocades and velvets, and 
Chinese porcelains will be sold on the 
afternoons of November 11th and 12th. 
One of the important items, a superb cut 
velvet cope with orphreys of opus en- 
gelicanum, is considered one of the most 
beautiful vestments outside the wardrobe 
of the Vatican. Of the some three hun- 
dred rare textiles the embroidered copes, 
the crimson and ruby Genoese velvets 
of the XVIth and XVIIth centuries, of 
which Mr. Bradley has assembled scores 
of varieties, many of a large size, the 
Portuguese gold embroidered velvets from 
the great Benguiat collection of 1919, 
the crimson damasks and brocatelles of 
Italy in Baroque compositions, the bro- 
cades, needle point orphreys and the large 
assortment of XVIIIth century tassels 
are among the rarest. 

Two tapestry series belonging to Mr. 
Bradley are to be sold, one the Louis 
XIV “History of Dido and Aeneas,” and 
the three Brussels Renaissance hangings 
depicting the “Story of Samson,” signed 
by Jan Raes. 

A smaller portion of this collection are 
the superb Chinese mineral carvings and 
porcelains, the fine jades of the Ch’ien- 
lung dynasty, a group of vases of the 
Lang Yau family, an unusual large piece 
of “soft paste” porcelain and examples 
of Chun and Ting ware and famille-rose. 








“LANDSCAPE” 
Courtesy of the H 





ANDERSON GALLERIES 


HOE CHINESE ENAMELS 
Exhibition, from October 23 
Sale, October 28 
Chinese enamels from the collection of | 
Mr. Arthur I. Hoe will be sold at the 
Anderson Galleries on October 28. The 
155 items include many fine examples of 
Cloisonné and Champlevé ware. Among 
the latter are K’ang Hsi koro; a Ming 
blazer; a pair of Ch’ien Lung cranes, a 
pair of Ch’ien Lung deer, decorated with 
flowers, upon which men in riding coats 
are seated; a pair of Ch’ien Lung vases; 
a large Ming jar; a K’ang Hsi incense 
burner; a K’ang Hsi ornament, represent- 
ing a chariot, carved in the form of an 
animal with a vase on its back, the wheels 
representing the “Wheel of Life”; a pair 
of K’ang Hsi sang-de-boeuf vases and a 
pair of Ch’ien Lung vases, of coral pink, 
made from oxide of gold, which the 
Chinese only learned to make in the 


XVIIIth century. 





JENKINS HISTORICAL 
AUTOGRAPHS 


Exhibition, from October 26 
Sale, November 3 


American historical autographs, in- 
cluding a complete set of the signers of 
The Declaration of Independence, from 
the collection of Mr. Charles Francis 
Jenkins of Germantown, will be sold at 
the Anderson Galleries on November 3. 
Particularly of note among the auto- 
graphs and letters of signers are a bold 
and brilliant signature by Button Gwin- 
net, the little known Georgia signer, from 
the George C. Thomas collection and 
thought to be the most valuable auto- 


PISSARRO 


By C. 
ememann Galleries 


graph in the whole range of American 
history; a long and interesting letter 
from Joseph Hewes, the obscure North 
Carolina signer, and what is in all proba- 


bility the finest and most desirable 
| Thomas Lynch signature in existenec. 
|The fact that Thomas Lynch, Jr. and 


Button Gwinnett are the two most elu- 
sive names among the signers and that 
ten of the letters are addressed to other 
signers and two to Washington make the 
present collection one of particular in- 
terest. The sale also includes letters by 
the presidents, among which are examples 
by Washington and Lincoln and docu- 
ments and letters by Aaron Burr, Pat- 
rick Henry, Alexander Hamilton, Henry 
Clay, William Penn and others of Early 
American fame. 





SOTHEBY'S, LONDON 





WHITCHURCH PARISH ETAL 
LIBRARIES 
Sale, November 7, 8, 9 

Books, manuscripts, autograph letters 
and historical documents will be sold at 
Sotheby’s on November 7, 8 and 9. Lot 
I, the Whitchurch Parish Library com- 
prises a large collection of English works 
on divinity, almost all of which were 
published before 1640. Among those of 
which only one copy is recorded in the 
Short-Title Catalogue are: Bullinger’s 
Sermonvm Decades Quinque, London, 
1857; William Crompton’s An E-xplica- 
tion of those Principles of Christian Re- 
ligion, exprest or implyed in the Cate- 
chisme, London, 1653; Thomas Taylor’s 
Practice of Repentance, London, 1635; 
A Treatise, Shewing the possibilitie, and 
conuentencie of the real presence of our 
Sauiour in the blessed Sacrament, at 
Antwerp imprinted by Ioachim Trognes- 

















ius, 1596; Henry Burton’s A Reply to 
a Relation of the Conference between 
William Laud and Mr. Fisher the Jesuite, 
Imprinted Anno MDCXI; Edward EI- 
ton’s The Complaint of a Sanctified 
Sinner Answered, London, 1622; Bar- 
tholomew Parson’s The Barren Trees 
Doome, and The Magistrates Charter 
Examined, London 1616, and Robert Sand- 
erson’s Ten Sermons Preached, London, 
1627. Of great interest are five extremely 
rare works by Wynkyn de Worde, in- 
cluding his Description of Britain, 1498 
and Chronicles of England, 1497. Another 
manuscript of unusual interest is the 
Rydeware Chartulary, the greater part of 
which was written “in a law hand” before 
1331, and which is embellished with about 
pen-and-ink drawings and four’ em- 
blazoned coats-of-arms. 
editions of works by English authors are 
Goldsmith's Vicar of Wakefield, Salis- 
bury, 1766 and Sterne’s Tristram Shandy, 
9 vol. with two plates by Hogarth and 
A. L.’s by the author in vol. V and VII. 
Vols. I and II, 1760; Vols. II and IV, 
Dodsley, 1761; Vols. V and VI, T. Becket 
and P. A. Dehondt, 1762; Vols. VII and 
VIII, 1765; Vol. IX, 1767. Besides a 
collection of modern Shakespeareana the 
sale will include a first folio, 193 out of 
454 leaves, London, printed for Isaac 
laggard and Ed Blount, 1623 and the 1640 
edition of the Poems. Among the many 
interesting A. L.’s are several by Dickens, 
Scott and Thackeray, a_ characteristic 
letter of Lord Byron to Mr. Dorvill and 
his last will and testament, also the death 


Among the first | 


| textiles is a piece of 


bed letter of Lord Rochester to Bishop | 


Burnett, in which he recants all 
wickedness of his past life. This famous 
letter, which was published as a broadside 
after his death in the same year (1680) 
in an incomplete and inaccurate form, 
and was printed by Burnett himself, has 
been lost sight of for over two hundred 
years, until it was re-discovered in the 
possession of the present owner (Mrs. 
G. L. N. Antrobus) into whose family 
it passed from that of Burnett. 
group of first editions of the works of 
Wililam Penn should be of great interest 
to collectors of Americana. 





LEPKE, BERLIN 


DR. JOSEF KRANZ 
COLLECTION 
Sale, November 8 
Furniture forms the most important 
part of the sale to be held at the auction 


rooms of Rudolph Lepke in Berlin on 
November 8. The 


the | 


A large | 


| 


collection of Dr. | 


Josef Kranz of Vienna contains fine ex- | 


amples of 
Renaissance workmanship among which 
is a beautifully carved and polychromed 
wedding chest, Venetian of the end of 
the XVth century. It is seldom that as 
fine a piece as this appears upon the 
market. A large massive table of 
Colognese workmanship of about 1600 is 
of especial interest because of its re- 
markable preservation and the strongly 
architectural structure of its base. The 
color in the inlaid panels is of great 
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freshness. There is also a XVIth cen- 


|tury olive wood table from Southeastern 
| France with remarkably rich inlays of 
| copper, mother-of-pearl and ivory. 


An- 
other inlaid chest, formerly in the Rat- 
haus in Cologne, and coming from the 
well-known Thewalt collection, is a fine 
example of the first blooming of intarsia 
work in Germany. Remarkable among 
the Renaissance and Baroque chairs are 
four XVIth century Italian arm-chairs 
with gold tooled leather upholstery. 

The most important item among the 
Surgundian tapestry 
with the figure of a faulkner. Two large 
Ispahan rugs of the first half of the 
XVIIth century are also of note as well 
as the large Indian rug of the same 
period. 

The clocks are very unusual, especially 


the two Augsburg table pieces dating 
from about 1600. 
The most interesting item among the 


three-part altar piece by 
Raffaellino Capponi, called del Garbo. 
The central panel represents Mary en- 
throned with the Child and two angels, 
the side wings, Saints Julian and Cather- 
ine, John the Evangelist and Justus. 
The figures of the Virgin and the four 
saints are all of a dignity and charm 
typical of Raffaellino in the early days 
of his career and the panel appears to be 
in good condition. By Jan Provost, or 
Prévost, of Mons, who worked at 
Bruges in the beginning of the XVth 
(Continued on page 11) 
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century Italian primitive within a few 








months, a “Madonna and Child,” by 





262 Auditorium Hotel 2717 West 7th Street | Spinello Aretino (1346-1410), one of 

CHICAGO LOS ANGELES ll | the later followers of the Giotto school. 

ax || Last January a tryptych by Giovanni 

A 1|da Milano was purchased. The new 


work is painted in tempera on a large 


“ Distinguished Paintings and | wood pe 55 inches high and 25 
a W orks of Art ." ae inches wide, Ges peovaling colors of 


blue and red having a background of 
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= century, is a panel on wood of two fe- 
1g ol 


7 t male saints, an attractive work by this 
‘ de DOPPLER ° rare artist. Among the sculpture are 

: . ‘9 terra-cotta reliefs attributed to Gio- 
Munich, Briennerstr. 3 Louis Ralston two terra-cotta reliets attributed to Glo 


vanni and Andrea della Robbia respec- 
rv Antiques Tapestries tively, and an ivory altar piece in ten 
: & Son 


compartments, the lower central repre- 
ge . 
a Farnitare, Etc. 




















| senting the Virgin and Child, the upper 
r the crucifixion, with figures of saints on 
C ° - r4 ° . 

; each side. A figure of a child angel in 
ne - | 18th Century English Por- | wood, of late XVIth century Italian 








workmanship and several other examples 
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Karolinenplatz 6, Munich and Modern American telmaria of about 1630, the inside of 
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| The most important item in the sale 
ei. / is a much pedigreed Rembrandt, signed 
a and dated 1634. This “Portrait of a 
JAN KLEYKAMP GALLERIES : Dowager,” believed by Dr. Hofstede de 
FRANK kK. M. REHN | Groot to be a work of the artist’s youth, 
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- however, quite frank in stating that Dr. 
92 ‘lope Pe 
693 Fifth Avenue New York Bredius does not consider the work to 
Between 54th and 55th Streets B 
y 
entiner’s Rembrandt wiedergefundene Ge- 
mdlde, 1910-1922, his statement in the | ]| AMERICAN 
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America for February, 1923. The catalog is, S. 
3 and 5 East 54th Street New York erican Paintings : 2 PAINTINGS 
the painting was reproduced in Dr. Val- 

35 West 57th Street, New York non-committal, if enthusiastic. “Ce por- | and FOREIGN 634 Fifth Avenue 
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Specialist ms | an article which appeared in the ( icerone IMPORTANT 
nome as e Heit! be by the hand of Rembrandt. Although 
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| ady is rather very sympathetic; no 
— doubt she was a very handsome girl.” 
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AUCTION REPORTS 


Anderson Galleries 
lection of Mrs. 
sold on October 


Hooked rugs from the col- 
Edward O. Schernikow were 
12, bringing a grand total 


of $4,855. The four most important items 
and their purchasers follow: 
93—Floral hooked rug; 
Miss D. L. Smith $105.00 
97—-Animal hooked rug; 
Mrs. J. B. Mabon 510.00 
113—Floral hooked rug; 
Mr. J. Williams 155.00 
151—Floral hooked rug; 
Mrs. G. A. Sanders 135.00 


CAMPBELL ET AL COLLECTION 
Anderson Galleries—Textiles, rugs, paintings, 
porcelains, silver & objects of art from the 
collections of Mrs. J. W. Campbell, Briar- 
. 4 


cliff Manor, N. Y., the late Harriet V. 
Thorne and Mr. E. Virgil Neal, New York 
City were sold on October 13, 14 and 15, 


bringing a grand total of $38,004. Impor- 
tant items and their purchasers follow: 
26—Jade Koro; Dr. F. S. Weingarten..$210.00 


124—Green Jade Vase; 


Mr. C. L. Eldridge 200.00 
125—-Green Jade Koro; Mr. S. E. Brady 275.00 
198-——-Service of cut and engraved crystal glass, 

157 pieces; Mr. E. B. Hess 200.00 
333-——Chinese carved teakwood sofa; Dr. A. 

L. Soresi 265.00 


334-—-Chinese carved teakwood sofa; Dr. A. L. 
Soresi 265.00 


339—-Empire mahogany day-bed; Van Brink’s 
auction rooms 205.00 
347—-Two Carrara white marble figures; Mr. 
Frank Schnittjer 260.00 


350—-Two carved mahogany ribbon-back Chip- 
pendale chairs; Mr. T. C. Palmer 280.00 
Pair of Chinese carved teakwood console 
tables; Mr. Frank Schnittjer 225.00 
Carved walnut regence style settee; Mr. 
1. A. Vause 200.00 
382—Aubusson _ silk XVIth 


368 


tapestry Louis 


style; Mr. Frank Schnittjer 625.00 
399—-XVIIIth century French oil palatine, 
pes trait of a ady; Belmont  Gal- 
eries 210.00 


|575—-Louis XVI Aubusson tapestry suite, ca- 


E. Hen- 


650.00 


nape and two fauteuils; Mrs. 
nessy 

579—Set of eight mahogany Chippendale 
chairs; Miss H. Counihan, Agent. 500.00 


586—Needlework and mahogany Chippendale 
love-seat; Mrs. O. Cintas 425.00 
596—Early Georgian upholstered and carved 
mahogany sofa; Mr. M. A. Shea 500.00 
605—-Hand-painted Chickering baby grand 


piano; Miss H. Counihan, Agent.1,000.00 


610—Jacobean carved mahogany dining room 
suite; Mrs. E. A. Vause 500.00 
623—Flower-painted amaranth wood Heppel- 
white bedroom suite; Mrs. Charles 
651—Antique Beshir Bokhara wool rug, 17 


feet by 10 feet; Mr. J. S. Franklin 550.00 
657—-Kashan rug, 10 feet 7 inches by 8 feet 
9 inches; Mayorkas Brothers 825.00 


KANSAS CITY 


The opening of the Kansas City Art 
Institute found two exhibitions await- 
ing the students. These are a collec- 
tion of oil paintings by William. S. 
Schwartz of Chicago and several oil 
paintings, wood carvings and sketches 
by the Serbian artist, Ijura Stojana. 


Mr. Schwartz is a daring colorist, 


endowed with a satisfactory sense of 


design and is a clever draftsman, while 
Stojana’s paintings are done with a 
sureness and finality that tell of sin- 
cere purpose. 





| 


LONDON 


London has been much interested this 


‘month in the departure for New York 


of Mr. Jacob Epstein and family, but to 
write on the subject for Tue Arr News 
would be like carrying coal to Newcastle, 
since no doubt the press on your side has 
already been busy with the occasion, so 
naturally do this sculptur and his do- 
ings lend themselves to the cause of jour- 
nalism. Only a very few privileged folk 
over here have seen his “Madonna and 
Child,” other than by means of an ex- 
cellent photograph the 
Manchester Guardian, which gives the 
impression of a very dignified, powerful 
and imposing piece of work. With Ep- 
stein’s sculpture one should, I feel, al- 
ways reserve judgment to a very large 
extent until one is able to view the pieces 
im situ. A few days ago I was in the 
Tate Gallery I came upon the 
“Visitation,” called ‘“Mother- 
hood,” placed in ‘!s own 
niche, the background cream, the dome- 


shaped top dark blue, and the light finely 
directed on the whole. The effect was 


to change the figure into something in- 
finitely more expressive than it seemed 
to be when viewed in a comparatively 
small room and against a dark back- 
ground. It took on increased vitality, 
its surface assumed greater lustre, and 
the whole became an entity of enhanced 
character. 


published in 


where 
formerly 
beautifully 


* * * 


The Memorial Exhibitions which form 
time to time are held in connection with 
the great painters of the past, have for- 
tunately sometimes the effect of stimu- 
lating gifts from the _ public-spirited 
The Exhibition which has been organized 
at Norwich in addition to that being held 
at Ipswich, has inspired the gift from 
Lord Rothermere to the City of Nor- 
wich, of a painting by George Vincent, 
who was a pupil of Crome and one of 
the most interesting of the so-called 
“minor” masters of the Norwich School, 
to whose works this Norwich Exhibition 
is confined. The picture represents a fish 
auction being held on Yarmouth Beach 
and is a very spirited bit of work. Mr. 
Colman, the Norwich collector, special- 
izes in Vincent’s paintings and has some 
exceptionally fine specimens which he is 
loaning on this occasion. Though high 
prices are being fetched today by good 
examples of Vincent's brush, he lived a 
life of extreme penury, sometimes retir- 
ing to the Fleet prison till his debts could 
be met. Very small were the fees that 
he received for his work, possibly because 
he himself set too low a figure on them. 
In this connection it is interesting to note 
that even after Gainsborough’s fame had 
been well established, his daughter sold 
a couple of half-length portraits of wo- 
men, by him, for a guinea the pair. 





From time to time we have exhibitions 
of paintings, claiming to be carried out 
under psychic influence. But the exhibi- 
tion of Occult Paintings by Heinrich 
Nusslein of Nuremberg, which has just 
opened at the Alpine Gallery, strikes 


rather a different note. It seeks less than 
most from the material point of view, 
charging nothing for admission, which, 
however, the artist can well afford to 
forego, as he is a millionaire. Though 
one is seldom impressed by information 
as to the short time in which canvases 
are produced, it is remarkable that pic- 
tures of the nature of those shown could 
be finished in the half hour claimed for 
them. From the technical point of view 
they are not by any means in the front 
rank, and one is inclined to wonder how 
long they will retain their freshness. 
But there is in them a certain spiritual, 
almost Blake-like quality, which invests 
them with interest. They are said to 
be painted in a state of semi-trance, and 
from occult memory. 
. * * 


If those who write to museums and 
galleries having once more got into their 
realize how largely such correspondence 
detracts from the possibility of the offi- 
cials carrying out the duties that more 
properly fall to their lot, they would 
perhaps exercise greater control in the 
matter. 

» » * 

There is no doubt about the London 
galleries now once more got into their 
stride. Great activity has now sprung 
up among them, and here are a few notes 
relating to some of them:— 

French Gallery, Pall Mall. 

The Exhibition here of works by Con- 
temporary French Painters is of a rather 
more popular nature than some to which 
we have treated of late. Some very 
strong work is included, notably that of 
Lucien Simon, whose picture of French 
peasant life is almost brutal in its truth 
to life. The emotion he obviously feels 
is kept within artistic bounds, but in- 
vests his canvases with considerable in- 
terest. Paul Charlemagne, recently the 
winner of the Blumenthal Prize, has the 
courage of his color convictions and ex- 
ppresses them with conspicuous ability. 


The Goupil Gallery. 

The Memorial Exhibition of the Work 
of Theodore Roussel gives the oppor- 
tunity of studying a delicate and indi- 
vidual art, which by its very contrast 
with current ideals, intrigues and holds 
the attention. The thoroughness with 
which he explored the possibilities in the 
various media that he exploited has pro- 
duced in his work a dual effect, namely 
a soundness and a weakness, the latter be- 
ing brought about by the painstaking air 
that certain examples inevitably betray. 
He is best in his least ambitious paint- 
ings, where the sensitiveness that is his 
chief charm, has the greater scope. 

—L. G. S. 
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PHILADELPHIA 
Paintings from the Salon 
istes Francaises and the 
tionale 


Art- 
Na- 
being 


des 
Societe 
Beaux Arts are 
shown at the Wanamaker Store, 
there are on view fifty-eight paintings 
from the exhibitions held this year by 
The 


des 


where 


the two organizations mentioned. 


Spanish themes here are by all means 
the most ingratiating. Among such 
may be mentioned Rene Croquet’s 


“Bridge in the Basque Country”; Eu- 
gene Cadel’s “Castilians’” and “The 
Mail”; Mlle. H. Delalain’s “Guitar 
Players,” and Francisco Gras’ charm 
ing “Summer in Valencia.” All these 
are distinctly outstanding for color, 


pattern 
The 


derided 


and distribution of light. 
most beautiful of the generally 
Andre 
Absent Ones.” 


Georges Charpentier’s contribution is 


“story pictures” is 


Gagey’s “Prayer for the 


a fine marine, “Port of Dieppe,” busy 


and bustling with boats, and redolent 
of bilge and moist slime-covered piles. 


Good, honest atmosphere is found 


“After the 
pattern of 


in Paul Morchain’s Rain,” 


with its excellent many 


boats, while Gaston Durel has glimpsed 
“A Fete Day at Fez” in a rather con- 
ventional fashion. A hunting episode 


of considerable charm is Pierre Petit- 
Gerard's “The Forest,” with horse, 
hounds and lively trees, while “Morn- 


ing, Paris,” with the mists rising over 
the Seine, Notre Dame faint in the 
background and _ the river-bordering 


houses, has been painted with genuine 
affection by Edouard Lefort-Magniez. 

Of the many landscapes, one should 
be inclined to like best Antoine Pon- 
chine’s “The Old Road and the Baux 
Gateway at Avignon,” a creation of 
color and light, based on a_ theme 
which would allure any artist, aca- 
demic or modern. Paris has again 
been affectionately treated by Lucien 
Lievre in his snowy, slushy, cold “La 
Place des Victoires’” and by Robert 
Genicot in “The Beggar,” while the 
gloomiest picture of the collection is 
Robert Fernier’s “The Burial.” 

A Venetian episode has been painted 
with delicacy and charm by Charles 
Dagnac-Riviere, and France has gone 
to Russia for inspiration in Mlle. 


Marie Coutant’s brilliant character 
study, “A Boyaryna in the Reign of 
the Czar Alexis.”” Henri Montassier’s 
gay, lively, colorful fantasy, “The In- 
different One,” is a rococo conception 
containing much to _ fascinate’ the 
imagination. Mile. Jeanne Thil’s 
“Kairouan,” is a delineation of south- 
ern Tunisia, and Lucien Jonas’ “The 
Human Comedy; the Laughter Mak- | 
ers,’ is full of food for theatrical 


with touches of 
quality not to be 
Louis Beaupuy’s “The 
ometer at Belleville,” 
stitutional, both in 
and its subject. 


thought, 
ister 


a certain sin- 

overlooked. 
Milkdrop Pedi 
is thoroughly in- 
respect to its art 
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DETROIT 


The Hanna Galleries opened 
their October 10 
exhibition of old masters. 

A group of portraits in- 
cludes the splendid study of Sir Rob- 
ert Peel by Sir Thomas Lawrence, 
from the collection of Edward Foster, 
that of 
canvas 


John 


season on with an 


English 


Another 
Bell, by 
brought to 


Esq. portrait is 
Raeburn, a 
this country 


Lady Mary 


George 
which was 
from the family collection. 
O’Brien, by Reynolds, and a pleasing 
Mr. Powell, by the great 
Gainsborough, Yorkshire 
are two other canvases in the 


study of 


from a col- 


lection, 
English group. 

In far livelier vein is a dashing study 
of “The Brigands,”’ by Rubens. A 
glint of humor saves the whole thing 
from being at all disturbing. The can- 
vas is painted in the full color and 
fine spirited vigor of Rubens. 

The exhibition also includes an un- 
usual El Greco, a picture of a woman 
probably a devotee of some religious 
order, a _ beautiful Tintoretto, a fine 
Romney and for the lover of nature, 
landscapes by Constable and Crome. 

* * x 

A retrospective exhibition of the 
work of Gari Melchers is on view at 
the Museum. ‘The individual pictures 
shown speak for themselves, and need 
no comment. It is, however, interest- 
ing to see some of his older work hung 


side by side with his later canvases. 
If there have been changes in style 
they lie perhaps more in an added 


vigor of stroke and spontaneity of 
method rather than in any essential 


change in his outlook on life. We are 
fortunate in having in this exhibition 
some of the best of Melchers’ work. 
The Detroit Fencing Master is perhaps 
the most sweeping stroke of all, but 
The Metropolitan's Madonna under 
the trees and the strong lines of the 
Smithy from the Duncan Phillips col- 
lection are works of outstanding merit. 

The exhibition, too, reveals some- 
thing of Mr. Melchers’ versatility, for 
though we know him best in oils he 
brings together here fine examples of 
his skill with the pencil and in the use 
of water colors. 


CHICAGO 

The summer shows, including a number 
of one-man exhibitions and several gal- 
leries filled with rare paintings from pri- 
vate collections, drew to a close last week 
at the Art Institute and on Saturday the 
gallery- -men were busy dismantling the 
series of East Wing galleries. They are 
now to be made ready for the most im- 





} Can 


i the 


portan exhibition of the year—the Ameri- 
Exhibition of Paintings and Sculp- 
ture, which opens on Thursday, October 
27th, and lasts until Friday, December 
18. The following sales were made from 
one-man shows. “Quiet Day,” “La- 
goon Fond du Lac,” and “End of Day,” 
by Edward T. Grigware. “Still Life,” 
by J. Jeffrey Grant. 
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The jury for the selection of works of 
art to be shown at the Fortieth Annual 
Exhibition of American Paintings and 
Sculpture met at the Art Institute Tues- 
day and Wednesday, October 18 and 19. 
Following the plan adopted last year all 
works of art executed in the East were 
sent to New York City where the jury 
to choose the work to be exhibited met 
on Wednesday, October 5, and selected 





the eastern quota. This method results 
in a material saving whereby hundreds of 
paintings and pieces of sculpture do not 
have to be shipped from the eastern sea- 
board to Chicago. Works of art have 
been arriving at the Art Institute from 
all parts of the United States, one large 
crate, heavily timbered, having come from 
far Honolulu. A glance at the work so 
far submitted indicates that the forthcom- 
ing American exhibition, which opens 
Thursday, October 27, will contain many 





unusual and fascinating things, both in 
paintings and in sculpture. The high 
standard set by the leading artists of 
America, which competent critics say is 
equal to that of any country in the world, 
promises to be maintained in the coming 
show. The liberal prizes and honors of- 
fered, being greater than are offered by 
any art museum in America, or else- 
where, for that matter, attract the 
brushes and the chisels of the leading art- 
ists of our country. 




















Briennerstrasse 12, Munich, Germany. 


Cable address: 


Victoriastrasse 4a, Berlin, Germany 


JULIUS BOHLER, MUNICH 


Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











TON-YING | 
co a 


CHINESE 
ANTIQUES 
Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
| GALLERIES 


| 5 East 57th Street 





Third Floor 
NEW YORK CITY 


| Paris London Shanghai 











D: By BVTLER: &Cé 


ENGRAVINGS - ETCHINGS 


Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 


chultheis Galleries 
142 Fulton St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 


PAINTINGS 


Mezzetints Etchings 
Frames 











Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 








oor 
E. J. van WISSELINGH 2 C° 


HIGH CLASS 
PAINTINGS 








| PUBLISHERS 
| or rn ETCHINGS ay 
M. BAUER a. 0, 


78-80 ROKIN 


AMSTERDAM 


SR ORR 





























MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 











——_ 


AUDITORIUM HOTEL 
Chicago, Illinois 


| By Expert with 30 years’ erience. 

| Prices Moderate. Seneeate, 7 ussema, 
Dealers, Collectors. 
O. ROUST 





Paintings — Restored | 


150 EAST 34th ST., N. Y. 
Telephone, Ashland 6749 























SCHWARTZ GALLERIES 








517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 




















G. HESS 


Old Engravings 
Rare Books 
9 Briennerstr. Munich 














: 703 SouTtH BROADWAY 


Ree worthy light reflectors | 


oAY-BRite 


REFLECTOR COMPANY : 
St.Louis, Mo. } 














London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
WORKS OF ART 
from 
arin AND CHINA 















































N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and 
Pottery, Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co., Inc. 
44 East 57th Street New York 





























OIL PAINTINGS 

















NORBERT FISCHMANN GALLERIES 


Munich, Briennerstrasse 50 b 


OLD FURNITURE 










(opposite Schiller-Monument) 


GOTHIC SCULPTURES 











garages 





Renowned CONGO R 
Balcony, Coolest Place 


The 
Alamac Hotel 


enone and Seven ge Street 
New York 
~_s" 


The perfect selection when visi 
the Metropolis a 


z 


600 Rooms each with bath, 


shower and servidor 


z 


M & Aerial 
in Town! 


z 


of location 4 is an ou a 


TARIFF MODERATE 
z 


Lats Management 


Wire at Our Expense for Reservations! 














14 















PICTURES - 


Saturday, October 22, 1927 


























9 East 56th Street - New York 








KDOUARD JONAS of Paris « 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


WORKS OF ART - TAPESTRIES 




















(Established 1841) 


Carved Frames 


559 Boylston Street 


| 

| 

| 

| 

| 

| 

| 

| > 
| 

| Copley Square 





Robert C. Vose 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


BOSTON 




















Arnold 


Works 
0 vf Art 
23 Place Vendome, Pa 


ow 


Incorporated 
11 East 52d St., New 





Seligmann & Fils 


Arnold Seligmann, Rey & Co. 


ris 


York 























GALLERIES 


WORKS 
OF ART 


New York 
203 Bis Bd. St. Germain, P 





BRUMMER 


27 East Fifty-seventh Street 


| 


—_— 














i 
? 
| 
. 
j 


 -——— 





Ainslee Galleries, 





EXHIBITION CALENDAR 








677 Fifth Ave.—Exhibition 
the French Alps by Hilde- 
garde Hamilton, pencil portraits by Lotty 
May and modern French paintings by 
twenty-nine artists, until end of month. 


Anderson Galleries, 489 Park Ave.—Official 
paintings made in Latin America by Guilw 
dartorio, until November 5. 


The Art Center, 65 East 56th Street—Perma- 
nent exhibition by Mestrovic. Exhibition ot 
paintings by the late Charles Louis Fox, 
until end of month. 


ot paintings of 


Babcock Galleries, 5 East 57th Street—Exhibi- 


tion of paintings of irish Lite by kugene 
Miggins and exhibition o: pastels by Mar- 
wery Myerson, unt Ucwber Zy. 

Belmont Galleries, 137 East 57th Street—ver- 
manent exhibition of old masters. 

Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of nistorical 
interest. 

Paul Bottenweiser, 489 Park Avenue—VPaint- 
ings by oid masters. 

Brooklyn Museum, Eastern Parkway and 
Wasnington Avenue, Brookiyn, N. Y.—Lxni- 


bitson of recent accessions to the print de- 
partment, untul November 1. 


Butler Galleries, 116 E. 57th St.—Exhibition 
ot etchings by contemporary artists, through 
October. 


Daniel Gallery, 600 Madison Ave.——-Exhibition 
of modern American painters. 


Dudensing Galleries, 5 E. 57th St.—Group ex- 
hibition of young Americans. 


Durand-Ruel Galleries, 12 East 57th Street— 


French paintings. 


Ehrich Galleries, 37 E. 57th St.—Exhibition of 
landscapes in oil and water-color by Leonard 
Richmond, until October 25th. 


Ferargil Galleries, 37 E. 57th St.—Exhibition 
of paintings by Luigi Lucioni, October 24 
to 30. 


Gainsborough Galleries, 222 Central Park 


South-—Old masters. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal—Exhibition of works by mem- 
bers, until November 1. 


Guttman Galleries, 33 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Grueze, Boucher and others. 


712 Fifth Ave.— 
watercolors by 
October 22 to 


Harlow, McDonald & Co., 
Exhibition of etchings and 
Donald Shaw McLaughlin, 
November 5. 


P. Jackson Higgs, 11 E, 54th St.—Paintings 
of the English school. 


Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings and dry points by contemporary 
British artists, until end of month. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Exhibition of 
contemporary etchings, until October 29. 
Kleinberger Galleries, 12 E. 54th St.—Spe- 
cial exhibition of French primitives in new 

galiery. 


Kleykamp Galleries, 3-5 E. 54th St.—Chinese 


works of art. 


Exhibition | 
Masters,”’ 


14 E. 57th St. 
“The Little 


Knoedler Galleries, 
of engravings by 
until November 5. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibi- 
tion of paintings by H. k. Schnakenberg, 
October 27 to Nov. 10, and etchings in color 
by Bernard Boutet de Monvel, October 31 
to November 12. 


John Levy Galleries, 599 Fifth Ave.—Exhibi- 
tion of selected paintings by American artists. 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 


15 E. 57th St.—-Exhibition 
Raymond Duff and 
until Oc- 


Macbeth Galleries, 
of etchings by Walter 
paintings by the Max bohm, 

31. 


iate 


weber 


Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave. 

Architectural details from early American 

houses, XIXth century white embroideries, 
and prints through October. 


H. Michaelyan, Inc., 20 W. 47th St.—Oriental 


rugs, antique tapestries. 


Milch Galleries, 108 W. 57th St.—Exhibition 
of watercolors by Ferris Connah and deco- 
rative embroideries by Georgiana Brown 
Harbeson, until October 28. 


Montross Galleries, 26 E. 56th St.—Exhibition 
of pictures by Harold Weston, until Octo- 


ber 29. 


New Art Circle, 35 West 57th St.—Centenary 
exhibition of the works of Thomas Rowland- 
son, until October 29. 

Newhouse Gallery, 724 Fifth Ave.—Exhibition 
of American and foreign paintings. 


Our Gallery, 113 W. 13th St.—Exhibition of 
paintings and sculpture by Ogunquit artists, 
until Nov. 7. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 693 Fifth Ave.—Group of paint- 
ings and water-colors, until end of month. 


Reinhardt Galleries, 730 Gifth Ave.—Old and 
modern masters. 


Schwartz Galleries, 517 Madison Ave.—Exhi- 
bition of etchings by McBey, Bone and Cam- 
eron, until end of month. 


Scott & Fowles, 680 Fifth Ave.—i18th Century 
English paintings; modern drawings. 


Jacques Seligmann & Co., Inc., 3 East 51st St. 
—Works of art. 


Messrs. Arnold Seligman, Rey & Co., Inc., 


11 E. 52nd St.—Works of art. 


Marie Sterner Gallery, 9 E. 57th St.—General 
exhibition of American and foreign paintings. 


Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters. 


The Weyhe Gallery, 794 Lexington Ave.—Ex- 
hibition of watercolors by George Biddle, 
until October 29. 

Wildenstein Galleries. 647 Fifth Ave.—Sculp- 
ture by Allen Clark, October 25 to No- 
vember 12. 


Max Williams, 805 Madison Ave.- 
paintings and old prints. 


—Ship models, 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 
Howard Young Galleries, 634 Fifth Ave.— 


Exhibition of selected examples of American 
and European masters. 
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